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SATURDAY, _DECEMBER 35 1887. 


Unstamped. 4 








NEW SONG. 


“MY LITTLE QUEEN.” 


WORDS BY a 


KEATS. 


MUSIC BY 


WENTWORTH HUYSHE. 








PUBLISHED BY 
GEORGE & CO., 3a, Tottenham Court Road, W. 


‘JHE BABE IN BETHLEHEM. 


Carol, © 
By EDWIN BENDING. 


THE BABE IN BETHLEHEM. 
THE BABE IN BETHLEHEM. 
grandeur.” 
THE BABE IN BETHLEHEM. 
The attention of Organists, Conductors, and Choirmasters is particularly drawn 
to this effective composition. 





‘*Very pretty. Flowing melody.” 
“The refrain gives it solemnity and 


THE BABE IN BETHLEHEM. 


No. I, in A flat, 4s. Vocal parts, 3d. net. 
No. 2, in G, 3s. Antique style. 


A pretty Christmas souvenir. 


PURCELL & CO, 242, OXFORD STREET, W. 














Patios iat A Te Price { 39 By Post 
NOW READY. 
ISAIAS 
(ISAIAH), 


A SACRED CANTATA 


WRITTEN BY 


GUISEPPE ALBINI. 


TRANSLATED AND ADAPTED BY 


JOSEPH BENNETT. 


LUIGI MANCINELLI. 


PERFORMED WITH IMMENSE SUCCESS AT THE NORWICH FESTIVAL. 
Vocal Score, Price 3s. 6d.; in Cloth, 5s. 


LONDON: CHAPPELL & C0., 50, NEW BOND ST,, W. 
City Branch—15, Poultry, E.C., 


JUST PUBLISHED 2s. NET. ILLUSTRATED IN COLOURS. 
GEORGE ELLIOTT KENT'S NEW PATRIOTIC SONG. 


“VICTORIA, QUEEN OF MANY LANDS.’ 


CHORUS. 
The brave old Lion is awake once more, 
His voice is heard the wide world o’er, 
And joins the untold mighty throng, 
In roaring the joyous words along, 
God bless our Empress Queen, 

















May be sung anywhere. 
G. E. KENT, HILL HOUSE, ASKERN, DONCASTER. 









QUALITY OF TONE AND TOUCH. 


; Special styles for Church, Chapel, and School Pedal Organs with one and two manuals 
HIGHLY RECOMMENDED BY-THE PROFESSION. 


Prices from £5 5s. 


HIRE PURCHASE OR LIBERAL DISCOUNT FOR CASH. 


CARPENTER’S 


ANGELUS ORGANS 


CANNOT -BE EQUALLED FOR 


BEAUTY OF DESICH. MODERATION IN PRICE. 





to £262 10s. 





Fllustrated Catalogues of Organs, Pianos, and Harmontums free by post. 
SOLE EUROPEAN AGENTS: 


JOHN G. MURDOCH & Go. Limited, 


3 91 & 93, FARRINGDON ROAD, E.C., 247, UPPER STREET, HIGHBURY, N. 





And GLASGOW, EDINBURGH, NEWCASTLE, SHIELDS, BIRMINGHAM, REDHILL, &. |, 


at enchant = mo ee 
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ROYAL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L.L.D. 

* An ORCHESTRAL CONCERT will be given at Princes’ Hall, Piccadilly, by 
the Pupils of the College, on Saturday, December 110, at 8.30, under the special 
patronage of H.R.H. the PRINCE of WALES, President of the College, and 
H.R.H. the PRINCESS of WALES. 

Conductor, PROFESSOR HENRY HOLMES. 

Stalls, ros, 6d. ; reserved seats, 5s. ; balcony, 2s. 6d. and Is. 
- _— to be obtained at the College ; of the usual agents ; and at Princes’ 

all, 
OPEN SCHOLARSHIPS. 

Eight Open Free Scholarships will be competed for in March. Last day 
for receiving applications December 31, 1887. 

Forms and particulars may be obtained from the Registrar, Mr. George Watson, 
at the College. j 

CHARLES MORLEY, Honorary Secretary. 


ONDON ACADEMY OF MUSIC. Established 1861. ST. 
4 GEORGE’S HALL; 1A, Harrington Gardens, South Kensington ; and 
1, Old Steine, Brighton. 


Principal—Professor WYLDE, Mus. D., Cantab. 

_ _Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 

Piano —Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear. 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 

Singing—M . Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 

Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze. 

C. TREW, Hon. Secretary. 


RINITY COLLEGE, LONDON. 
President—The Ear of ABERDEEN. 
HIGHER EXAMINATIONS. 








The Examinations for the Diplomas of L. Mus., T.C.L., and A. Mus., 
T.C.L., and for Special Certificates in separate Subjects in theoretical and prac- 
tical music (including the positions of Associate Pianist, Associate Vocalist, &c.), 
will be held in the second week in January. The Examinations are open to all 
candidates, whether students of the College or not, and without restriction of age, 
sex, or creed. For full particulars see regulations. Last day of entry, December 17. 

The QUEEN VICTORIA SCHOLARSHIP, value £42 per annum; the COLLEGE 
ORGAN EXHIBITION, the COLLEGE VIOLIN EXHIBITION (open to all comers), 
the MAYBRICK Prize, and the PIANOFORTE ACCOMPANIMENT PRIZE, of £5 5s. 
each, will be competed for in January. For further particulars see regulations. 

Regulations, forms of entry, may be had on application to the Secretary. 

By Order of the Academical Board. 


Mandeville Place, Manchester Square, W. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
t FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 
ished 1873.) 
President : - : - FRANKLIN TAYLOR. 
Director Pe ee OSCAR BERINGER. 
Christmas Term commenced October 3. Entrance Day, October 1, from ten 
to five. Fee: Six Guineas. The Academy is for Amateur and Professional 
Students. Two Pianoforte and One Harmony Lessons weekly. For prospectus 
and all particulars apply to the Director. 





[JNIVEBSITY OF TRINITY COLLEGE, TORONTO. (The 
Church of England University of Upper Canada.) 
FACULTY OF MUSIC. 

The next Examinations for the degree of Bachelor of Music will be held simul- 
taneously in Toronto and London in Easter week, 1 Women are admissible 
to these examinations. For particulars apply to Rev. E. K. Kendall, D.C.L., 
Registrar for England, Southsea. 








Inscribed to Dr. BUNNETT 


AGNIFICAT and NUNC DIMITTIS, in the key of C.—Easy 

setting for Parish Choirs, by Loraine Holloway, A.C.O. (Organist and 

Choirmaster of the Parish Church, Fakenham). Price Threepence. London: 
Novello, Ewer & Co. 


OW READY.—-THE PROFESSIONAL POCKET-BOOK and 
Daily and Hourly Engagement Diary for 1888. Published according to tbe 

plan of the late Sir Julius Benedict. Containing spaces for appointments, lessons, 
&c., being invaluable to those who give lessons. Principal concerts, meetings, and 
general information. Price, in roan, 3s., by t, 3s. 2d. ; in Russian leather, 
6s., by posi, 6s. 2d. RUDALLCARTE & cb., 23, Berners Street, London, W. 


HOIR.—A Choir Exhibition will be vacant at St. George’s 


School, Harpenden, at Christmas. Treble, gentleman’s son, able to read 








music.—Apply to Headmaster. . 





gs Hotel List. ee 


The charge for a space in this column is go]- per year—payable in 
advance—including postal copy of the paper every week. The proprietors 
reserve to themselves the right of refusing any advertisement. 


LACK POOL.—Bailey’s Hotel, Notth Shore. Near the Pier and 


Winter Gardens. 


ONDON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 








M ANCHESTER.—Queen’s Hotel; Piccadilly. 





OUTHPORT.—Victoria Hotel, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 





Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc,, and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
GUIDE FQR PIANOFORTE STUDENTS 
By RIDLEY PRENTICE. 


C°NTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL TO UNITE A STUDY OF MuSICAL\FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE." 


Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.”’ 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—‘‘ A useful book or earnest teachers.” 

Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an impertant 
though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—‘‘ No more valuable work of the kind is in 
existence.” 

W. SWAN SONNENSCHEIN & CO., PATERNOSTER SQUARE: 


And all Book and Music Sellers. 


Dr. STOLBERG’S VOICE LOZENGE 


For sore throat, hoarseness, and relaxed throat, also for improving the 
voice 


FOR SINGING AND SPEAKING, 


without fatiguing the voice. Celebrated in every town in ew % India, 
America, and the Colonies. Testimonials from Patti, Trebelli, Patey, 
Santley, and the most eminent medical men. 


Sold in boxes, 1s. 14d. and 2s. 9d. ; also in bottles for abroad. 


HINTS TO CHURCH OFFICERS & GHORISTERS, 


By JOHN SAMUELS. 
POST 2/3. 











PRICE 2/- PER DOZEN. 


‘‘The distribution among Church Choirs throughout the country of a short tract 
by John Samuels, entitled, ‘ Hints to Church Officers and Choristers,’ would be an 
excelleut mode of remedying certain annoyances connected with the demeanour of 
some choirs, especially as regards the younger members of them during service 
time.” —Musical World. i 





PARKER & CO. 6; SOUTHAMPTON STREET, STRAND, LONDON. 





(BGAN RECITALS will be given by Mr. C. F. ABDY WILLIAMS, 
at St. Mary’s Boltons, S.W., on Wednesdays in Advent, at 6 p.m. 





MR. SAML. K. WHITE, Manager and Secretary, Derby Castle, 


MA “Douglas, Isle of Man, request that all communications from Vocalists be 
ressed as above 
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Professional Cards. 


The charge ‘hw eaaliais a space in this column ts 
10s. 6d. per quarter (13 weeks), or 315. 6d. for 
a whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WoRLD, 68 & 70, Wardour Street, 
London, W. 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, | 
St. Joun’s Woop, N.W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 
Mr. F. KILVINGTON HATTERSLEY, 


A.R.A.M., 
(Professor of the Pianoforte, C , and Conductor.) 























Tenors. Pianoforte. 
Mr. BARTON McGUCKIN Mr. G. PRADEAU, 
(Operas, Concerts, and Oraterio), (Lessons and Recitals), 


clo Mr. ALFRED Mout, 
26, OLD Bonn Street, W., 
Or, 270, ELGIN AVENUE, MAIDA VALE W. 





Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera) 
Address—N. VERT, Esq., 


6, CorK STREET, W. 


PorTMAN SQUARE, 





Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 
O_p TRAFFORD, MANCHESTER. 





Mr. PAYNE CLARKE 


(Concerts and Oratorio), 


28, DEVONSHIRE STREET, ISLINGTON, N. 





Mr. J. DALGETY HENDERSON, 
GoTHIc LODGE, 
LorpDsHiP LANE, S.E. 








17, FINSBURY PaRK VILLAS, 
GREEN Langs, N. 
Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W, 
Madame SIDNEY PRATTEN 


(Guitar, Concertina, and Gigelira. Wood and Straw 
Instrument), 


22A, DorSET STREET, PoRTMAN SQuarRE, W. 
Mr. F. St. JOHN LACY 
(Professor of Singing, Composer, and Vocalist) (baritone) 
Fitzroy MANSION, CHARLOTTE STREET, 
Fitzroy Square, W. 


Vocalists—Sopranos. 
Madame VALLERIA 
(Opera and Concerts), 
BosworTH HousE, HusBanp’s BoswortH, 
Ruesy. 




















Miss EDITH DESMOND 
(Opera and Concerts), 
c/o NoLAN & JACKSON. 
Miss KATE FLINN 
(Concerts and Oratorios),; 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 








Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON Roap, MUNSTER Park, 
Futuna, S.W. 





Mrs. WELMAN 
(Concerts), 


3, BEDFORD GARDENS, 
KENSINGTON, W. 
Miss AGNES LARKCOM 
Has removed to 
158, PorTSDOWN RoaD, W. 
Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorio), 
29, ALBANY STREET, REGENTS Park, N.W. 


Contraltos. 


Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio), 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 
(Mez. Sop.), 
)s 




















(Ballads, Oratorie, &c. 
31; MONMOUTH Roap, 
BAYSWATER, Lonpon, W. 





Miss LENA LITTLE 
(Concerts), 
42, NoRFO myc Hype Park, W. 
Miss PATTIE MICHIE, 
68, Park WALK, FULHAM Roap, 
Lonpon, S.W. 





Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 


SHEPHERD'S Busu, W. 


Mr. BERNARD LANE, — 


60, WESTBOURNE PARK VILLAS, W. 





Mr. WILLIAM NICHOLL, 
28, BetsizE Roan, N.W., 
Or, Sole Agent, W. B. HEALEy, 
1oA, WARWICK STREET, W. 
Chevalier EDWARD SCOVEL 
(Opera, Concerts and Oratorio), 
Hore bE L’Evrope, 
MILAN, ITALY. 








Mr. W. ESMOND, 
24, UpPpER Mount Street, Dustin. 


Baritones. 


Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq, 
6, CorK STREET, W. 
Mr. FREDERIC KING 
(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Dutwicu, S.E. 

















1, StowE Roap, 
SHEPHERD’s Busu, W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned ‘to town, 22A, DorsET STREET, 
W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” 10s. 6d. 


Violin. 
~~ Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
23, THICKET RoabD, 
Pupils visited or received. ANERLEY, S.E. 
Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Cr, STANLEY Lucas, WEBER & Co., 
84, New Bonp STREET, W. 
Herr POLONASKI 


(For Concerts, At Homes, or Lessons}, 
Please address—c/o N. VERT, EsqQ., 
6, Cork STREET, W. 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, OLD Bonp STREET, W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


~~ MR. HEALEY’S SPECIAL LIST. 


Madame LILIAN NORDICA (Soprano) 
(2, Oratorio, and Concert), 
Address to 


Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. *.. HEALEY, 
10A, WARWICK STREET, W. 














= 





























Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
2, VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BuckincHaM Gare, S.W. 
Mr. ALBERT REAKES 
(Bass-Baritone, of the ‘‘ London Ballad Singers, 
Oratorios, Concerts, &c.), 
30, LANCASTER Roan, 
Norttine Hin1, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 
_ 7°, Portspown Roan, Maipa VALE, Ww. 


Bass. 

Mr. WATKIN MILLS requests that in future 
all communications respecting Concerts, 
&c., be addressed to his residence, Hunt- 
cliffe, Bexley, Kent. 

Mr. vgtenaee Cait 

oncerts and Oratorio), 
clo Mr. NV VERT, 6, Cork Sr., 
BURLINGTON GARDENS, W 


Trumpet & Cornet. 
Mr. THOMAS HARPER, 
185, Krnc’s Roap, N.W. 





























Mdlle. HELENE mh tae (Contr.) 
(Opera, Oratorio, and Concert 
Business Manager, W. B. Hite, 
10A, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEA.Ey, 
10A, WARWICK STREET, W. 











Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager, W. B. HEA.Ey, 
10A, WARWICK STREET, W, 
Mr. VAUGHAN EDWARDES (Baritone) 
(Concerts and Oratorio), 
Business Manager, W. B, HEALEy, 
IOA, WARWICK STREET, W, 
Mr. MULES BROWN (Baritone) 
(Oratorio and Concert), 
Biusitiehs: Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mr. HENRY POPE (Bass) 
(Opera, Concerts, and Oratorio), 
Business Manager, W. B. HEALey, 
1oA, WARWICK STREET, W. 
Mr. T. L. bg toh AUN (Baas) 
Oratorio and Concert), 
Business Mnenaen, W. B. a 
10d WARWICK STREET, W 
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MoNpDay POPULAR CONCERTS, ST. JAMES’S HALL.— 
_ MONDAY EVENING NEXT, Dec. 5.—-Programme: Spohr’s Quartet in 
A minor, Op. 74, No. 1; ‘‘ Faschingsschwank,” for pianoforte alone (Schumann) ; 
Litania and Serenade, for violoncello (Schuber) ; Sonata in C minor, Op. 30, No. 
2, for pianoforte and violin (Beethoven). Executants : Madame Norman-Neruda, 
Mdlle. Janotha; MM. L. Ries, Hollander, and Piatti. Vocalist, Miss Bertha 
Moore. Accompanist, Signor Romili. Commence at eight.—-Stalls, 7s. 6s. ; 
balcony, 3s. ; admission Is. ‘ 
ATURDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 
_TO-DAY (SATURDAY), December 3. Programme: Mozart’s (Quartet in 
D minor; Beethoven’s Sonata Apassionata, for pianoforte alone ; Mendelssohn’s 
‘‘Tema con Variazioni,” for pianoforte and violoncello ; and Beethoven’s Piano- 
forte Trio in C minor. Executants: Madame Norman-Neruda, Mdlle. Jonatha ; 
MM. L. Ries, Hollander, and Piatti. Vocalist, Mr. Santley, who will sing 
“* Hymn to God the Father” (Piatti) and ‘* Du bist wie eine Blume,” and ‘* Ich 
grolle nicht ” (Schumann). Accompanist, Mr. Frantzen. Commence at three.— 
Stalls, 7s. 6d. ; balcony, 3s. ; admission 1s. Programmes and tickets at Chappell 
and Co.’s., New Bond Street ; St. James’s Hall; and the usual Concert Agents. 


HE LONDON SYMPHONY CONCERTS.—Mr. Henschel, 
Conductor. — FOURTH CONCERT, Wednesday afternoon next, St. 
James's Hall, at 3 p.m. Programme : Overture to ‘* Ruy Blas ’ (Mendelssohn) ; 
Concerto in F minor, Op. 21, for Pianoforte (Chopin), Madlle. Janotha ; Sym- 
phony in F, No, 8, Op. 68 (Beethoven); Melodie, for Strings, ‘‘ Spring ” (Grieg) 
(repeated by desire); ‘‘La Captive,” Reverie, for Contralto (Berlioz), Miss 
Lena Little; Slavic Dance in A flat (Dvorak), Reserved Seats, 10s. 6d., 7s. 6d., 
and 4s. Admission, 1s. At Austin’s Office, St. James’s Hall, and usual Agents. 
—N. Vert, 6, Cork St., W 











OYAL ALBERT HALL.—Mr. KUHE begs to announce that 
‘Madame ADELINA PATTI will make her LAST APPEARANCE in 
England, previous to her Tour in America in 1888, at hs GRAND EVENING 
CONCERT, on Tuesday, December 6, commencing at eight o’clock. Artists : 
Madame Adelina Patti and Madame Trebelli; Mr. Edward Lloyd and Mr. 
Santley. Solo violin, Miss Marianne Eissler; solo violoncello, Mr. Leo L. Stern ; 
solo pianoforte, Miss Kuhe. Grand Orchestra of 80 Performers; conductor, 
Mr. W. G. Cusins. Accompanist, Mr. W. Ganz.—-Boxes, £2 2s. to £5 58 
Tickets, 12s. 6d., 10s. 6d., 7S., 5%., 3S-, and 2s., at the Royal Albert Hall ; 
Austin’s office, St. James’s Hall; and usual agents.—N. Vert, 6, Cork Street, W, 


R‘ IYAL ALBERT HALL CHORAL SOCIETY. 
Patron—Her MAJESTY The QUEEN. 
President —-H.K H. The DUKE of EDINBURGH, K.G. 
Conductor—Mr. BARNBY. 
HAYDN’S CREATION, on Thursday, December 8, at 8. Artists : Madame 
ALBANI, Mr. Chas. Wade and Mr. Bridson, Organist. Dr. Stainer. Prices, 
10s. 6d., 7s. 6d., 5s., 4s., and Gallery Promenade, 2s. 








THE FRASER QUINTET.—Misses Violet (Vocalist), Ida, and 

Ethel (Pianist, Violoncello, and Viola), Mabel and Stella (Violinists), play 
Quartets, Solos, Duets, two Piarofortes, &c. For Engagements, for Concerts, 
‘** At Homes,” Dinner and Garden Parties. — Address : 121, Adelaide Road, N. W, 


ESTMINSTER ORCHESTRAL SOCIETY. High - Class 
Public Coucert:. Examination for Orchestral Membership Ist and 3rd 
Wednesdays. Address, The Hon. Secretaries, THE TOWN I[ALL, WESTMINSTER. 








RURY LANE.—-Augustus Harris, Lessee and Manager.—EVERY 

EVENING, begins at 7.45, finishes at 10.55, PLEASURE, a grand specta- 

cular comedy-drama, by Paul Merritt and Augustus Iarris. Last nights, in 

consequence of the preparations for the pantomime.—Box-office open daily from 
ten to six. 





RURY LANE.—-PLEASURE.—Alma Murray, L. Miska, Jenny 
Dawson, Dairolle and Fanny Brough ; Harry Nicholls, Edward Sass, Percy 
Lyndal, Victor Stevens, Lionel Rignold, O’Brien, and Edward Gardiner. 


RURY LANE—SEVENTEEN EXITS through main walls, 
always emptied in three minutes. The public are invited to time it for 
themselves. The only auditorium completely isolated, and having outlets all the 
way round. 
RURY LANE PANTOMIME, PUSS IN BOOTS, Dec. 26. 
Box-office now open. 


MUSIC STRINGS—WHOLESALE AND RETAIL 


J. P. GUIVIER & Co., 
Manafacturers and Fmporters of all kinds of Strings 


FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 


Have always in STOCK the Largest ASSORTMENT of any House in the World 











6, GOLDEN SQUARE W. 
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ARGYLL . HOUSE. 


WILLIAM EVANS, 


TAILOR, | 


T'o Ladies and Gentlemen of the Musical and 
Theatrical Professions. ; 


i qi Lilt 








I wuiU die 


A SPECIAL DESIGNER FOR LADIES’ GARMENTS. 


Private & Professional Costumes.’ 
SPECIALITE,—Dress Suits and every description of Uniform 
’ to order. 
ESTIMATES ON APPLICATION. 


9 ARGYLL STREET. 


(2 DOORS FROM HENGLER’S;) 
A BLESSING IN EVERY FAMILY, 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are p d the best medicines for amily use. Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 
civilised world to be the greatest in every form of di b 
Sold by all Chemists and Patént Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 


78, NEW OXFORD STREET, LONDON. 
N.B.—Advice gratis t the above address, daily, between the hours of 11 and 4, or by letter. 


BROWN’S BRONCHIAL JROCHES. 


Public Speakers and Singers 
Can use “Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. 
"© They seem to act jally on the organs of the voice, and produce a clear 
enunciation.” —MARIE ROZE-MAPLESON. 
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WAGNER’S SYMPHONY IN C. 


OwING to Mr. Henschel’s initiative, Wagner's juvenile Sym- 
phony, which has created so much preliminary noise, is no 
longer an unknown entity ; and our readers will no doubt be 
glad to know something of the genesis and the extraordinary 
adventures of that interesting score. For that reason we re- 
print the English translation previously published in The 


| 





| 
| 


the progress of my work from the “ ‘Tailors’ Home” to the Gewand- 
haus, where it underwent a performance under circumstances similar 
to those already described. At that time people were kind to me at 
Leipsic ; a little surprise and sufficient approval dismissed me until 
some future time. 

That future, however, took a very different form. I cultivated 
opera, and at the Gewandhaus the comfortable state of things came to 
an end when Mendelssohn, after some years, took up that institution. 
Astonished at the excellent achievements of the young master, I tried 
to approach him during my subsequent stay at Leipsic (1834 or 35), 
and on that occasion obeyed a strarige impulse by presenting to—or, 
rather, forcing upon—Mendelssohn the manuscript of my symphony, 
asking him at the same time not to look at it, only to keep it. 
Perhaps, I thought, after all, he may look at it and tell me 
something about it! This, however, never happened. In the course 


| of years my career again brought me near Mendelssohn; we met, 


dined, and once (at Leipsic) made music together ; he was present at 
the first performance of my Flying Dutchman at Berlin, and thought, 


| as the opera had not been a complete failure, I might be satisfied with 
| the success; on the occasion of a performance of Zannhéduser at 


Dresden he declared that an entry in canon form in the Adagio of the 


_ second finale pleased him much ; only about my symphony and the 


Musical Review, of the letter which Wagner, not many weeks | 


before his death, addressed to Herr Fritzsch, the publisher of 


his literary works, and the-editor of the Muszkalisches Wochen- 


biatt. After a few introductory civilities, Wagner continues :— 


day hear from me a very mysterious affair indeed. Last Christmas 


manuscript thereof never a syllable escaped his lips, which to me, of 
course, was reason enough not to enquire inte its fate. 

Time passed on: my reticent famous protector had been dead 
a long time, when friends of mine thought of asking after that sym- 
phony ; one of these knew Mendelssohn’s son, and undertook to 
apply to him as the master’s heir ; but this and other enquiries re- 
mained without any result ; the manuscript was lost, cr at least did 
not appear. At last an old friend announced to me from Dresden 
that a portmanteau full of music had been found there, which | had 
left behind in my wild days. In this were discovered the orchestral 
parts of my symphony, written for me by a Prague copyist. These 
parts were restored to my possession, and from them my young friend 
A. Seidl compiled a new score. While reading this in comfort, I 
was now, after half a century, able to ponder once more over the dis- 


| appearance of the manuscript, and its causes—most probably the 
As a reward for all the good you have done to me ycu shali to- | 


we were at Venice; I celebrated a family jubilee of the first perform- | 
ance, fifty years ago, of a symphony written by me at the age of nine- | 


teen withmy own hand, and performed here after a score not written 
by my own hand, by the orchestra of professors and pupils of the Liceo 
St. Marcello, under my direction and in honour of wife’s birthday. I 
emphasise #of written by my own hand, and thereby hangs a tale 
which transfers the affair to the region of mystery—the reason why I 
communicate it to you alone. First let me state the historic facts. 
In the Christian era of Leipsic, which few of my fellow-citizens will 
remember, the so-called “‘Gewandhaus-Concert ” was accessible even 
for beginners of my “tendency,” as the final decision regarding the 
admission of new works lay with a worthy old gentleman, Hofrath 
Rochlitz, the‘chairman of the committee, who did things carefully 
and conscientiously. To him my symphony had been submitted, and 
I had to pay him my respects accordingly, When I introduced my- 
self personally, the stately gentleman pushed back his spectacles, and 
exclaimed : “‘ How is this! You are quite a boy! I had expected a 
much older, because a very experienced, composer!” So far so good, 
the symphony was accepted, but a desire was expressed that a pertorm- 
ance should be given by the “ Euterpe” as a kind of trial. Nothing 
was easier than this ; I was on good terms with this inferior orchestral 


“ Tailors’ Home” at the Thomas Gate—a circumstance which | wil- 
lingly offer to our cheap wit-mongers for use. .I remember that we 
were considerably troubled by the imperfect lighting of the room ; 
however, we managed to rattle through my Symphony after one re- 
hearsal, which had to~serve for the programme of an entire concert 
besides. Tome the work gave little pleasure, for I thought it did not 
sound well. But observe the advantage of faith! Heinrich Laube, 
who at that time lived as a prominent /i#térafeur at Leipsic, and was 
perfectly indifferent as to how a thing sounded, had taken me under 
his.protection ; ‘he warmly praised my symphony in his “Zeitung fur 
die elegante Welt,” and a week afterwards my dear mother lived to sce 


most innocent in the world. For being aware that the recovery 
could have no other significance than that of a friendly family 
tradition, I resolved to let my work resound once more as a family 
secret only. 

This was done in.a most congenial manner at Venice some days 
ago, and the experiences made on that occasion may be-briefly laid 
before you. Let me testify, first of all, that the rendering by the 
orchestra of the Liceo greatly satisfied me, owing, no doubt, to the 
number of rehearsals, which long ago at Leipsic had been refused 
tome. The natural gifts of Italian musicians for tone and expres- 
sion might lead to excellent developments if Italian taste would 
interest itself in German instrumental music. My symphony really 
seemed to please. To me particularly the occupation with my juvenile 
work was instructive with regard to the typical course of musically 
productive natures on their road to real independence. Of great 
poets, of Goethe and Schiller, we know that their juvenile works 
prognosticate the chief bias of their productive life with great dis 
tinctness. “Werther,” “Gotz von Berlichingen,” “Egmont,” “Faust” 


| —all these were executed, or at least clearly planned, by Goethe at 
| the very outset. With musicians it is different. Who could recognise 


in thetr juvenile works the real Mozart, the genuine Beethoven, with 
equal certainty as he could the whole Goethe, or the true Schiller in 


| the youthful productions which created universal sensation ? It is not 
institution, which had already performed a tolerably contrapuntal over- | 
ture of mine at the old “‘ Schiitzenhaus ” outside Peter’s Gate. By this | 
time, however (Christmas, 1832), they had shifted their quarters to the | 





my intention to discuss thoroughly the enormoas difference between 
the poet’s world-contemplation and the musician’s world-emotion. 
This however I may distinctly state—that music is really an artificial 
art, the forms of which must be learnt, and in which mastery—i.c, 
power of distinct and individual expression —can be attained alone by 
acquisition of a new language, while the poet can at once express in 
his mother tongue what he really sees. After the young musician 
has for some time floundered about sufficiently in so-called melodious 
production he is troubled and ashamed to find at last that he has been 
stammeringly imitating his favourite models ; he longs for indepen- 
dence, which he can gain alone by perfect mastership of form. The 
premature melodist hecomes accordingly a contrapuntist ; he cares 
no longer about “ melodies,” only about “themes” and their treat- 
ment; he delights in the fugal stretto, the combination of two or 


pease mre os SS a 





{ 


sen = ain Hit A aI NO ee 





9§0 | , THE MUSICAL WORLD. 


[DECEMBER 3, 1887. 





three themes ; he revels in counterpoint and exhausts every conceiv- 
able device. How far I had progressed in that direction—without, 
however, losing sight and hold of my great symphonic models Mozart 
and especially Beethoven—the excellent Rochlitz was surprised to 
see when he discovered the author of the symphony in a youth of 
nineteen. The real reason why I left off writing symphonies I tried 
to make clear to myself when the early work was rediscovered. The 
performance was to be a surprise to my wife, and I thought it better 
to deprive her in advance of every hope that there would be a trait of 
sentiment in my symphony ; if there was anything of Richard Wagner 
in the work, it would be at best the boundless self-assurance with 
which even at that time he cared about nothing, and remained en- 
tirely untouched by that shabby humility which soon afterwards 
sprang up and became all-powerful amongst the Germans. This self- 
assurance was founded, apart from my contrapuntal certainty (which 
later on the court musician, Strauss, at Munich, denied me after all), 
upon a great advantage I had over Beethoven. For while I placed 
myself on the standpoint of his second symphony, I was perfectly 
familiar with the Eroica, the C minor, and the A major, all of which 
the master himself at the time of writing his second did not know at 
all, or at least only in vaguest outline. How much this happy cir- 
cumstance redounded to the credit of my symphony escaped neither 
me nor my dear Franz Liszt, who, in his capacity of my father-in-law, 
was allowed to be present with the family at the Liceo performance. 
In spite of principal themes, such as— 
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which do very well for counterpoint and express very little, my sym- 
phony was approved as a “youthful work,” to which term I had 
unfortunately to add the epithet “old-fashioned.” . . . . To give you 
an idea of the progress, in spite of this, I had already made fifty years 
ago in the way of “ elegy,” 1 give you herewith the theme—no! let us 
call it a melody—of the second movement (Andante), which, although 
it certainly would not have seen the light without the Andante of 
Beethoven’s C minor and the Allegretto of the A major, pleased me so 
much at the time that I used it for a New Year's celebration at 
Magdeburg to accompany the recitation of the doleful and departing 
old year. With a similar significance it may now serve ‘to take my 


leave of you :— 
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RICHARD WAGNER. 
Venice, New Year's Eve, 1882 
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Gleanings from the Lives of Modern Composers, 


By Mrs, Oscar BERINGER, 





ROBERT FRANZ. 
(Continued from page 930.) 

“That this endeavour is not likely to exercise any immediately 
rousing effect upon the masses does not need my further gnention. 
He who would enjoy must share the labour. This is equally appli- 
cable to the works of Seb. Bach, who always stands with uplifted 
finger. In Bach’s music, as in mine, lies an ethic tendency which must 
not be overlooked if one wishes to penetrate to the original source 
of their inspiration. If this is borne in mind, much that must other- 
wise seem inexplicable will be at once explained; it is the real key 
to the strict severity of their restriction within defined limits. I am 
perfectly aware that, at the moment of creation, my production is 
absolutely spontaneous and natural. Those who know me best will 
believe this without any further assurance. It cannot, however, be 
denied that the qualities so intimately connected with reflection, 
style, pleasure in perfect form, &c., exercise a certain influence on the 
mysterious source from which springs inspiration. . 

“As it is an easier task for the human mind to grasp the most 
finikin detail. of a work than the insignificant primary cause of its 
existence, expressions suchas ‘deepreflection’ and ‘exqusiterefinement’ 
rise glibly to the fore, and one is credited with the fatal reputation of 
‘ premeditated ’ production, which is much the same as being accused 
of painting ‘ by foot-rule.’ ” 

The life of Robert Franz is not rich in stirring incident or roman- 
tic adventure, but possesses a peculiar and unique interest in its 


‘| development of a remarkable individuality—from the first unconscious 


signs of an undeniable dedication by nature, to his own mature recog- 
nition of his fulfilment of an especial vocation, «+ 

We are indebted to biographical details contributed by Franz 
himself to the Deutsche Mustk-Zeitung (1860) for a description of his 
life and aims. 

Franz was born at Halle, Saxony, on June, 28, 1815. His mother 
was possessed of one of those vigourous and powerful natures which 
had, in later life, successfully and laboriously acquired the cultivation 
lacking in .earlier years. She warmly interested herself in the 
bringing-up and mental development of Franz and his sister. His 
father was professionally engaged all day, and troubled his head but 
little about the children, The boy thus grew—the musical capabili- 
ties lying dormant within him alike unsuspected by aw and his 
relations. He was sometimes taken by his father to church on 
feast days. In Franz’s words:—‘This must probably have buzzed 
about and taken wonderful root in my head, for I can well re- 
member, after such a treat, to have drummed and trumpeted finely 
about the house for weeks.” 

The effect did not, however, end He later attended the 
Biirgerschule (Grammer-school) at which upper classes indulged 
in a weekly singing lesson:—“ The singing-master sometimes allowed 
us to sing in two, or three parts, the second-singing section consisting 
of the specially selected and favoured few to whom I in no sense 
belonged, and who were placed on a particular bench. I sat among 
the despised many. ‘Time after time I was overpowered by the sweet 
temptation of extemporising a second, and enjoyed, as a consequence 
of indulging in this secret gratification, many a stinging box on my 
ears from the singing-master—a catastrophe which did not, however, 
in the least deter me from braving, with undismayed confidence, their 
repetition at the next favourable opportunity. Moreover, we sang at 
school from figures, not from notes. The singing-master only ventured 
to impart a knowledge of music-type to the higher classes. At these 
lessons I made the valuable and exhaustive acquaintance of C on the 
second space in the bass clef—an acquisition which was supposed to 
be likely to prove of invaluable service to me in later life !” 

In his fourteenth year, as he himself tells us, his musical pre- 
dilection first woke into life. A relation’s son, who was a pianoforte 
builder in Vienna, brought home, on one of his visits to his mother, an 
ancient fantalon* which he had picked up for a song at a sale. He 
new-stringed the spinet-like instrument, and left it with his mother for 
her own private entertainment. 


*A name given in Germany to horizontal pianofortes with the hammers 
striking downwards,—{A. J. H, in Groye’s ‘‘ Dictionary of Music,”) 
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“The good woman,” says Franz, “used to sit for hours before 
the instrument, strumming away—without an idea of music—for bare 
life. My mother told me of this curious way of passing time, and 
my curiosity—or shall we call it an inner voice ?—left me no peace 
until I had penetrated the mystery of this attraction. It was the 
turning-point of my fate. I at once embarked upon a series of blood- 
curdling experiments, in fierce rivalry with the possessor, as to the 
most effective mode of extracting the greatest noise from the poor 
old tin-kettle. I soon wearied of striking the notes only, and betook 
myself to more serious study. I discovered in the drawer of the 
pantalon a forgotten relic of some former possessor—an MS. of 
antiquated dances, which were destined to lay the foundation of my 
primary artistic development. I had managed to learn‘a few of the 
treble notes at the Birgerschule, and had hammered out the rest for 
myself. The bass, of course, proved a great stumbling block ; but I 
vanquished even this difficulty at last, and soon found myself capable 
of coping with far more formidable obstacles. With almost touching 
tenacity and unwearied endeavour, I strove with and overcame all 
sorts of impediments, my surmounting which remains an enigma to 
me to this very day.” 

( To $e contiuued. ) 








WALTHAMSTOW MUSICAL FESTIVAL. 
NOVEMBER 21, 24, AND 26. 

The de-centralisation in everything, which seems to be the mof 
a’ ordre of the Victorian Era’s last decade, manifests itself most re- 
markably in the frequency with which the provinces, instead of wait- 
ing for and following the lead of London, themselves boldly take the 
initiative, and set an example by no means disregarded, in the first 
bringing out of original compositions of more or less importance. 

Thus, among many far more meritorious examples, Bottesini’s 
Garden of Olivet has just been given at St. James’s Hall after a 
first production at Norwich. And now, thanks to the energy and 
public spirit of one man, and he an amateur, the same wave of pro- 
gress, centrifugal in tendency whilst strongly centripetal in re-action, 
has invaded the very suburbs of the great city. 

That, despite the numerous attractions of the metropolis, a 
suburb so little removed from its centre as Walthamstow should have 
the pluck to originate, and the capacity to carry through with marked 
success, such an undertaking as the three days’ ‘Walthamstow Musical 
Festival,” is indeed a noteworthy event in the musical chronicles of 
the Victorian Annus Mirabilis. As a pretty little Herefordshire town 
has good cause to remember to this day its debt of gratitude to John 
Kyrle, the ‘‘ Man of Ross,” so Walthamstow is more than fortunate 
in being the home of an amateur at once so capable and so generous 
as Mr. J. F. H. Read. Rarely indeed are the means, the ability, and 
the will requisite for musical enterprise on a large scale, to be found 
so united in a single individual. It is to Mr. Read that Waltham- 
stow owes its permanent memorial of the Jubilee year, in the shape 
of the commodious Victoria Hall; it is to Mr. Read’s liberality, 
energy, and faculty for organisation that the district is indebted for the 
three days’ Festival which has served as the inauguration of that fine 
hall, and it isto Mr. Read’s musical talent and industry that is owing by 
no means the least of the Festival’s attractions, a new Cantata of his 
own, extending to 168 pages and occupying two hours and a quarter 
in performance: essentially English in its subject, English in its 
libretto, and English in its music. 

That this important undertaking was carried out regardless of 
cost, is apparent from the fact that the orchestra, complete in every 
department, consisted entircly of professionals, with but three excep- 
tions—one being Miss Read, an accomplished violinist; and that it 
was under the leadership of Mr. Carrodus. The Walthamstow Musical 
Society, numbering some seventy voices, formed the nucleus of the 
chorus, strengthened by carefully picked drafts from neighbouring 
choirs and kindred organisations, until a total force was reached 
not much if anything under a couple of hundred ; and an uncom- 
monly. fine body of voices they were, both in quality and training. 
If there was a weak point at all, it consisted in the relative weakness 
of the contraltimhere, perhaps, a slight augmentation would have 
been no disadvantage. 

The first day’s bill of fare consisted of Mendelssohn’s Zvijah ; the 
second, of Mr. Read’s new cantata, Haro/7; and the third, of a 
miscellaneous selection, 





Of the first day’s work it will suffice to say that competent judges, 
who had recently heard the Z/ijah at Worcester, were of opinion that, 
in point of merit, the Walthamstow performance was entitled to claim 
the palm. 

Naturally enough, public interest—and especially local interest— 
centred on the second day, when it was to be proved whether an 
effort (by an amateur, be it remembered) so ambitious as to provoke 
considerable comment among outsiders, was justified by results ; or 
whether yet another was to be added to the too numerous in- 
stances on record in which “ vaulting ambition overieaps itself.” 
The verdict of the public, was one of no uncertainty : it was distinctly 
and markedly favourable. Of cofrse the work is by no means without 
faults, not to say grave faults ; it contains passages that cannot hope 
to escape sharp criticism when it becomes better known. The free 
use of trumpets—and trumpets in thirds and fifths, too—in connection 
with declamatory solo and recitative is, to say the least of it, dis- 
turbing and altogether questionable. Hitch there was none in the 
performance from beginning to end; but the nearest approach 
to a hitch was occasioned by the evidently trying effect of these 
overpowering trumpets, causing a momentary unsteadiness on the 
part of a soloist. A decided blemish in the work is the “ Chorus of 
Priests” in No. 7 ; and an important feature of an important number, 
that calls as this does for unqualified condemnation, is almost more 
thana blemish. It is difficult also to see the propriety of 3-4 time, and 
quaversand semi-quavers at that, in the Psalm “Domine, quis habitabit.” 
This treatment, amounting to an absolute solecism, is totally lacking 
in the impressive solemnity demanded by the text and the occasion. 
The dignity and repose of the Gregorian or Allegri-like passage that 
Gounod would have introduced under similar circumstances would 
have served as a welcome relief and contrast to the other portions of 
the work, in which there is no lack of life and movement. This 
portion conveys the impression of the music having been written 
first, and the words afterwards fitted thereto. The numbers that 
commanded the most general approbation were :—Nos. 3, Chorus 
“Brother Saxons”; 4, Trio, ‘How fares my Edith”; 1o, Duet, 
“In the solemn abbey’s gloom” ; 12, Coronation Service; 14, Duet, 
“The mingled sounds of Wassail and prayer”; and 18, Chorus, 
“Saxon England.” Nos. 5 to g inclusive, and 15 (funeral march) 
were comparatively coldly received. The two gems of the work are 
perhaps Nos. 10 and 18, which latter forms an appropriate finale, 
and was magnificently rendered with abundance of verve and spirit. 

The chorus work was excellent throughout, leaving nothing to be 
desired in steadiness, precision, and promptitude in attack. But it 
was wanting in delicate gradations of light and shade, and crescendos 
and decrescendos were decidedly abrupt and sudden. The expres- 
sion marks in the published copies were not always very strictly 
adhered to ; / was more than once taken as //f, and constantly as f 
and sometimes as ff But on the whole Mr Read’s conducting— 
for the composer conducted in person—was such as to leave 
little to be desired. The besetting sin of amateur choirs, a tendency 
to shout, was not altogether absent ; and it happened occasionally 
that when the soprani and alti were hushed to %., they were over- 
powered by the tenors and basses, who were not correspondingly 
reduced. 

Of the soloists, Mrs. Hutchinson and Miss Hilda Wilson were ex- 
cellent interpreters of their respective vé/es of Edith and Hilda. Mr. 
Probert, most successful in the duet (with Mrs. Hutchinson), 
“The Mingled Sounds ” (No. 14), was scarcely so fortunate in the 
solo and recitative part of Harold. Of the other solo singers, the less 
said the better. A total lack of declamatory force was noticeable in 
the recitatives, and Mr. Lucas Williams’s impersonation of Odo and 
Alred was very tame. The hall was filled to repletion, and interest 
was so well sustained that not a person moved before thé close ; 
there was a total absence of the unmannerly and distractingly noisy 
race for the door that people whose position ought to teach them 
some courteous decency of behaviour, are habitually guilty of per- 
petrating in London concert rooms. 

The acoustical qualifications of Victoria Hall are excellent. It 
has an open wood roof of wide span and rather low pitch; clear 
of the mass of obstructions that in many such roofs destroy all 
resonance, and yet possessing a sufficiency of tie-beams and rafters to 
obviate all possibility of a confusing echo. It would appear, how- 
ever, not to be too well provided with means of exit for a building of 
such capacity. Nothing could have been better than the arrange. 
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ments for the comfort of the audience, well cared for by an efficient | 


body of stewards, whose exertions, it was slily suggested, had been 
rewarded with the Order of St. Cecilia. However, on closer inspec- 
tion, the decoration in question (a very handsome seven-pointed star, 
worn on the breast) was found to bear the initials W. M. F., in com- 
memoration of a festival not soon to be forgotten. 

It is understood that the whole of the proceeds were handed over 
to hospital funds—in fact all the local entertainments that are organ- 
ised (and practically paid for) by Mr. Read, assist in supplying the 
needs of various deserving charities. O si sic omnes / 

The miscellaneous concert on Saturday was of no special interest, 
unless in so far as it established the claims of Walthamstow to the 
possession of one of the infant phenomena now so much in vogue, a 
boy violinist apparently about twelve years old, who played Svendsen’s 
Romance with remarkable intelligence. : 








Reviews. 


A LIFE OF BRAHMS.* 


A biographical and critical sketch of the life of Brahms, albeit 
only a translation from the German, will be a welcome addition to 
our musical literature which, as a whole, does not shine by either 
quantity or quality. Brahms has not hitherto tempted the biographi- 
cal bookmaker much, for the reason that his biography is so entirely 
without striking incidents and so closely bound up with his work. 
Mr. Fuller Maitland in his editorial preface assures us that Dr. 
Deiters, the author of the German original, has adopted the form of 
personal reminiscences for part of his volume, but the book scarcely 
bears out that assertion, for the statements as to Brahms’s external 
life and personal existence do not go beyond what may be found in 
any ordinary dictionary. Dr. Deiters is more outspoken in his 
critical analysis of the composer’s works in the course of which many 
interesting, and, to the student, valuable hints are given. The mental 
attitude of the critic towards his subject is one of unbounded and 
absolute admiration. Dr. Deiters belongs to the Schumann school, 
and has known Brahms ever since the time when Schumann pro- 
claimed the young composer as the coming Messiah in his famous 
article “New Paths.” In that article and the prophecy 
contained therein our author shows a degree of faith which would do 
credit to any disciple of Mahomet; and if the world could only 
succeed in adopting his opinions, there would be no further com- 
plaint of the extinction of the giant race. Unfortunately, a good 
many people have yet to be convinced that Brahms can be ranked 
with Schumann or Mendelssohn, to say nothing of such masters as 
Bach, Beethoven, or Wagner. At the same time, the German wri‘er’s 
opinion being sincere, and founded on careful study, deserves respect, 
although it must be owned that his continual mental genuflexions 
prevent him from observing the more delicate shades of his critical 
task. It would, for example, have been interesting to point out 
Brahms’s position towards the Lied as compared with that of Schu- 
mann, Robert Franz, and Liszt—his breadth and nobleness of concep- 
tion, but, on the other hand, his want of subtlety of touch and of 
declamatory accent. Many of Brahms’s songs are founded upon the 
Volkslied, and no one denies the pure and fresh odour exhaled 
by the popular ditty. At the same time a Volkslied is, by its nature, 
limited in scope, and a little of it goes, in familiar phrase, a long 
way. It might also have been a tempting task to the analyst to show 
the influence which Vienna, with its brimming rhythmical life, has had 
on the serious North German, even as it had on the Rhenish Beet- 
hoven before. But for all this, Dr. Deiters, being blinded by the 
splendour of his luminary, has no eye. The translation has been 
cirefully performed by Rosa Newmarch, who has also added an 
additional chapter containing analyses of some of the later works. 
On reading the latter one wonders why Miss Newmarch has not 
written a book on Brahms instead of translating one ; for her remarks 
are well expressed, and although couched in very laudatory terms, show 
at least some critical discrimination. All thorough-going admirers of 
Brahms will read this little book with delight, and even those who 
cannot altogether share the author's opinion will at least appreciate 
the earnestness of his research. 





* Johannes Brahms, a bicgriphical sketch by Dr. Hermann Deiters, translated 


with additions by Rosa Newmarch, edited with a preface by J. A. Fuller Mait- 
Jand. (London, Fisher Unwin.) 
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Occastonal Hotes. 


The mute and inglorious manner in which the centenary 
of Gluck’s death was allowed to pass in this country has been 
the subject of our previous comment, Once more, however, 
we enjoy the miserable comfort of having companions in our 
misery. If anywhere, the event should have been celebrated 
with every kind of pomp and circumstance by the Grand 
Opéra of Paris, for which Gluck wrote, or, at least, re-wrote, 
most of his masterpieces. But Messrs. Ritt and Gailhard, the 
actual managers of that decadent institution, thought it best 
to ignore the centenary, and what is worse, the Paris papers 
congratulate them on their discretion, and Gluck on the nar- 
row escape he has had of being treated as Mozart’s Don Gio- 
vanni had recently been treated. Once more we say: rather 
no opera at all than an opera such as the French Government 
get in return for their liberal subvention. 





The honour of the French capital was, however, to some 
extent saved by the initiative of M. Colonne, who, at one of 
his Sunday concerts, performed, and performed excellently, 
extracts from the great master’s works, including the overture 
to /phigenia in Aults, the Ballet of Scythians from /phigenia in 
Tauris, the Elysian fields from Orpheus, and the entire second 
tableau of the first act of Alceste, the vocal soli being interpre- 
ted by Madame Krauss, MM. Vergnet and Agussol. At Vienna 
also Gluck had to berelegated to the concert platform ; but there 
a good excuse existed in the fact that the opera house was shut 
in consequence of the electric lizht refusing to act. 

i. i cidcsaniabiacighetatiiet ene 

Talking of concerts in Paris we may mention a curious 
incident which happened at the Cirque d’Eté during the 
Lamoureux Concert on Sunday afterroon, The Rhapsodie 
“Trlande,” by Miss Augusta Holmes, a lady of Irish extrac- 
tion living in Paris, was being:performed, and the national tunes 
introduced delighted a part of the audience. Other persons, 
however, who scented Home Rule tendencies, demonstrated 
their political opinions by loud and numerous:cries of “ A bas 


- Parnell.” In England we are more tolerant than this. At 


our anaual Irish concerts in London the “Shan van Vogt,” 
and other rebel tunes are always applauded with enthusiasm 
even by those who do not “wear the green ;” and when Mr. Bouci- 
cault shot a landlord or two in their theatrical capacity, there 
never was a dissentient voice, But then, of course, in those 
days Mr. Parnell and the dynamiters had not been invented. 


The Germans are really too wrong-headed in their judg- 
ment of Sir Arthur Sullivan. They pooh-poohed 7he Golden 
Legend, and now, after lauding the Mikado to the skies, they 
have received H.M.S. Pinafore, produced at Kroll’s Theatre 
last week, with marked coolness, while the Press declares 
that the good ship is not likely to be long afloat in German 
waters. Now, if anything is generally accepted by English 
amateurs, it is surely that the Pznafore is vastly superior to 
the Mikadd.; Mr. Gilbert’s wit being fresher and racier and 
Sir Arthur Sullivan’s music more tuneful and ingenious in 
consequence. Or is it that those charming operettas 
are in reality all equally good, and that people like that best 
which they have heard first; while in the others they see 
; vs of the sai ? 

3 of the same theme ? 


Operettas of a diflerent complexion ‘are as much the rage 
in Italy as they are amongst us; and the Trovatcre of Milan 
exclaims at the gperetta morbus which has left its pustules all 
all over the peninsula, there being no less than three com- 
panies of operetta 'disputing the favour of the public in the 
single city of Palermo. If we did not live in a-glass house 
—or shall we say, to keep up the simile, in a glass hospital 
—we might throw stones atthe Italians, = 
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The Organ World. 


THE LONDON CONCERT-ROOM ORGANS. 
THE addition of the fine organ at the People’s Palace to the 


~ list of concert-room organs in the metropolis calls attention to 
the present subject. It is somewhat curious that years ago - 


there was a small concert-room organ at what was called the 
Beaumont Institution, now absorbed into the scheme of the 
People’s Palace. The occasional recitals given at that institu- 
tion five-and-twenty or thirty years ago would probably form 
the germ of that love of organ playing at the East End, which 
eulminated about a dozen years ago in the erection of the fine 
organ by Brindley and Foster and the establishment of the 
most famous of organ recitals at the Bow and Bromley 
Institute. 

The admirable performance given by Dr. J. F. Bridge on 
Lewis’s fine organ at the People’s Palace upon the occasion of 
the recent visit of the Princess Christian suggests another 
thought : within the limits of the vast metropolis one sees 
two musical developments, the orchestra at the West End and 
the organ in the East ; these two developments illustrating 
the two processes by which concert music is being advanced 
in this country. 

Of course it is easy to understand that the concert organ 
is the representative of economy in the end, and further that 
a.certain technical knowledge not to add artistic refinement 
will play a part in the preference for the orchestra in the 
richer and more cultivated sections of society. 

One may, indeed, fairly confess that the great concert- 
organs, such as we find in London and in many of our great 
towns, though doing an immense amount of good in training 
the masses to a love of high-class music, may also do some 
harm in the way of making people contented with a compara- 
tively economical and necessarily more or less imperfect repre- 
sentation of orchestral impulses and idioms. And again, there 
is no gainsaying the fact that organ recitals are accepted to a 
large extent as substitutes for more perfect and more costly 
orchestral performances ; for audiences are rarely to be found 
equal to a performance of such reflective music as would be 
furnished by the stricter and contrapuntal forms. The emotional 
and picturesque tone-colour instincts betray a feeling for the 
art which, with cultivation and opportunity, naturally culmi- 
nate in the orchestral symphony. 

It is, however, very curious to note the different reception 
accorded to an organ fugue by Bach by a West-end audience, 
accustomed to revel in the emotional, refined, picturesque 
utterances of the orchestra, and an untried East-end assembly 
rejoicing, without ideas of favour or prejudice, in all musical 
forms which give evidence of the presence of healthy vigour 
and artistic mastery. A Bach’s organ fugue in St. James’s 
Hall will receive most likely only a measure of languid ap- 
proval, while the same piece will be rapturously applauded at 
the Bow and Bromley Institute ; and this difference is only 
partially to be accounted for by the fact that organists con- 
gregate to some considerable extent at the last-named place. 

In accordance with the theory of the two developments— 
the orchestra:-and organ—as seen in the story of London art, 
and as typical of the general lines of musical progress 
throughout the country, it may be noticed ‘that the concert 
organs of London, with the single exception of the one in the 
Albert Hall, do not present themselves in the strongest light 
in the richest of the metropolis. The organ just named, 
in the Albert Hall, is the largest and most complete concert 
organ in London, and probably in the world. - It has, as every 
lover of the instrument: knows, about 120 stops, including 
some on an exceptionallyhigh-wind pressure. At different times 


' 


—— 


. especially during Exhibition seasons, organ recitals have been 
| given at the Albert Hall; but the Recital, as an institution, 
| has not yet become a fixed attraction ; partly, it may be, in 
consequence of West-end apathy regarding organ music, 


| The next concert organ, viewed as an instrument of great 
| Capacity and power, is the one in the Alexandra Palace, which 


has so far been but little used for serious recital work, and 
which has suffered, like the Palace itself, from what some go 
the length of calling the “snobbish neglect” of the local 
inhabitants, who, like all the rest of the world, have of late, 
preferred the fashionable regions of Kensington. This instru- 
ment, like the one in the Albert Hall, is a fine specimen of. 
the artistic workmanship of Mr. Henry Willis ; and it also 
has four manuals, pedal and over 100 stops. Next, in point 
of size comes Gray and Davidson’s large and fine four-manual 
Handel Festival organ, in the Crystal Palace, which has 
some eighty stops, and upon which excellent daily recitals 
are to be heard, displaying good as well as what may be 
called popular organ music. The Crystal Palace boasts the 
possession of another fine instrument, the concert-room organ, 
a remarkably effective specimen of the workmanship of Messrs, 
J. Walker & Sons. This organ has some forty stops, and 
three manuals and pedal. The organ at Exeter Hall, though 
not much used for recital playing, is a large instrument of 
three manuals and about fifty stops, still retaining its old F 
manual compass, though the pedals are of the usual C C C 
scale. Some few years ago there was a proposal to rebuild 
and to modernise this fine, old instrument, and plans to this 
end were actually drawn up. Further, it was proposed to 
institute series of organ recitals, to be given by our best per- 
formers. It is to be hoped this scheme will be revived, and 
central London provided with an important accession to its 
at present meagre musical entertainments. In size the new, 
fine organ at the People’s Palace should here be again men- 
tioned, this instrument having three manuals, pedal, and 
about fifty stops. The organ at the Bow and Bromley Insti- 
tute, with three manuals, pedal, and something over forty 
stops, has become one of the most important of the London 
organs ; and it may be said that more executive talent has 
been displayed at its keyboard than has ever been heard upon 
any other instrument in the world. The famous and admirably 
managed recitals at Bow form, indeed, an organic institution 
which is quite unique. Another large organ, having about 
forty stops at the. East End, is the one built by Messrs, 
Bevington and Sons for the Great Assembly Hall, Mile End 
Road, which, however, has not so far been much used for 
recital purposes. The organ at the City Temple, with 
three manuals and pedals, and some forty stops, may be 
mentioned here, because it is frequently employed for concert 
purposes. This instrument was built by Messrs. Forster and 
Andrews. The organ at St. James’s Hall, built by Bryceson 
Brothers, has two manuals and pedal and some twenty stops. 
It is inconveniently placed, and is not much used for solo 
playing.. The Royal Academy of Music has an organ of two 
manuals and pedal, with about twenty-five stops ; which was 
originally built for Hanover Square Rooms, now a club, by, 
the writer thinks, Lewis and Co. Trinity College has an organ 
by Hill and Co., with three manuals and pedal, but with only 
a small number of registers. There is, or was, a good-sized 
four-manual instrument Mr, H. Wedlake at Lancaster 
Hall, Notting Hill, upon which recitals were formerly given. 
The same builder has an organ in Dr. Barnardo’s institu- 
tion with, the writer believes, three manuals. At the Gres- 
ham Hall and at another concert-room of the Brixton dis-. 
trict there are organs with two manuals, pedal, and the usual 
proportion of stops. This list may not be a great or even 
satisfactory one—it is possibly incomplete as here given— 








considering the size, wealth, and musical culture of London. 
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However, enough has been said to show the organ not 


only claims respect, but is gaining a wide popularity in the 
metropolis. Perhaps something may be said in course of time 
regarding the further development of our London concert- 
room organs. E. H. TURPIN. 








TOUCHING THE MARCH QUESTION. 


ORGANISTS are sometimes accused of playing music in 
church to which secular associations are attached; but no 
musical profanity of this kind can surely equal or even 
approach an instance in the opposite direction, which consists 
of the arrangement of Handel’s “ But thou didst not leave,” 

for military marching purposes as the The “ Messiah” Quick- 
step. Such an announcement surely calls for a protest and 
for the assertion of more definite boundary lines between that 
which is sacred and that which is profane. It may be that 
the arrangement in question claims some sort of justification 
on the ground of being intended for Sunday use; for the old- 
fashioned English Sunday has undergone many changes of 
late, and military and brass bands are to be heard constantly 
on Sundays heading processions of some kind or other. All 
the same the March, however stately it may be, whether heard 
on band or organ, ever appeals to the physical and lower 
faculties of mankind in its assertive and rarely reflective tones, 
so such a profanation as the one now named ought not to 
exist. There is a time and place for everything, so let the 
March be used at the right time and in the right place, and 
be still the March and nothing more. The organist finds the 
March form very popular in church. It seems strange indeed 
that the perpetually stationary organ, with its even and only 
artificially to be accented tones, should be so frequently the 
favourite expositor of the March, and not less strange is it 
that the March should so frequently find its home in church, 
the last place one would think for the enunciation of musical 
ideas of the lowest type, brimful of associations of physical 
health and the vain pomp of this world. There are hopes, 
however, that the increasing self-respect of the organist, and 
the respect due to “time and place,” not to add the weight 


of advancing musical tastes of higher types, will relegate the 


March, save on special occasions, more and more to its right- 
ful place in the music of the world. E. i. Z. 





EXTEMPORE PLAYING AND ORGAN VOLUNTARIES. 


THE following is from Zhe American Musician :-— 


Is the art of extempore playing in decadence or not? Is our pre- 
sent status of musical development favourable to that branch of the 
musical composition which depends on the use of immediate re- 
sources and on a certain fertility of invention for its exercise, or is 
our present musical knowledge against it? Besides, is there much 
actual value in that musical art which derives all its beauty and all 
its charms from such a sudden volition of individuality that the 
thoughtful application of musical forms and laws is of minor import- 
‘ amd the immediate application of shythmical measures is mostly 
needed ? 

' In an article on extempore playing in an American journal, we 
find the expression that the pea amateur organist is a veritable 
nuisance when he hungers for the distinction of an improvisatore, and 
in another article on organ voluntaries i in an English journal, it is said 
that irreverent voluntaries are the offspring of ignorance and vanity, 
and perhaps ambition, and a certain sign of a want of true artistic 


and devotional feeling, and that there is ey moe art of organ : 
4 


Silas epidioek Gower afl Sat 
Both these opinions do rot’ 
‘art of piano and organ playing 
the craft as Mendelssohn, the the ane sch member 
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The writer had once the good fortune to assist at a matinée at the 
house of Mr. Moscheles, in London, where Mendelssohn and Mos- 
cheles joined on the same piano in extempore playing, and it was 
curious to note the peculiar character of each. So rapid was the 
“ gedankengang ” (train of thought) in Mendelssohn that he would 
positively not regulate it, but had to follow it up as it swept him 
along, pushing Moscheles’ hand positively off the keys in his ardour, 
while the older musician smilingly took up the connection where he 
found it possible, and firmly united the combined harmony of the 
two composing minds, leaving the winding up of the finale to his 
brilliant rival. It was extraordinary to note the strong influence which 
the the thoughtful Moscheles had over the ardent Mendelssohn, 
Here was true extempore playing. 

It would, however, be a pity if we were to lose this art and to pen 


with it entirely, though it may have lost some of its pristine glory 


brightness. Putting aside all other uses of extempore playing, orgaii 
voluntary playing is a necessary and useful art. It is said of John 
Sebastian Bach, by Forkel, that his organ compositions were full of 
devotion, solemnity, and dignity, but that his unpremeditated “volun- 
taries” on the organ, where nothing was lost in writing down, were 
still more devout, solemn, dignified, and sublime. 

There is something exhilarating in hearing the organ playedwith 
ardour and a free course of thought, and if the player possesses suffi- 
cient knowledge to have “a perfect selfcommand of resources and a 
facile technique,” it is possible that his voluntary playing will produce 
a sublime effect on his hearers. So we will hope that iia 
playing is not yet a dead art. 


i 








SPECIFICATIONS. 


THE NEW ORGAN AT TRURO CATHEDRAL. 
This organ has been built by Mr. Henry Willis. The following is 
the specification :— 
The instrument consists of four manuals, viz :—Solo, Swell, Great, and 


Choir Organs, each from CC to A, 58 notes, and a Pedal Organ, from 
CCC to F, 30 notes. 








SOLO ORGAN. 
Harmonic Flute ... Oi | Clarsanet oc, ete." -s00 cae, Oe 
Concert Flute ee RENTS SAG PT MEE 
Orchestral Oboe ... «0 « 8 y 
SWELL ORGAN. 
Geigen Principal ... .. 16 ft. | Mixture (3 ranks) 
Open Diapason ... ... «.. 8 ,, | Contra Oboe... a. one IG HE 
Lieblich Gedacht .., ... «. 8 ¢ Cornopean ... we oe ws By 
Echo Gamba... ... «. - 8 | Hautboy .. w. 1 ws By 
Vox Angelica PE arr a ee 
Geigen Principal ... ... ... 4 | Vox Humana 
Flageolet ... wi. ee 2% 
GREAT ORGAN ine 
Double Diapason ove . 16 ft. Twelfth see ses cos eee See gh. 
—— soe vee cee «8 yy | Fifteenth wes itigal gg 
Diapason See 8 ,, | Mixture (3 ranks) 
Caribe! (new form) 8 ,, | Double <cigpeigiaee wee ore LO gy 
oneal 4 ” Tromba... o eee eee eee 8 » 
Flute armonique ~ De LR cee ee. ss eee 
CHOIR ORGAN. 
Gamba ... ..- ... eo o 8 ft.; Gemshorn Sehivieg,. we 
Dulciana... ... ape see oe 8 ,, | Lieblich Flote. wae be oad AY, 
Hohl Flute... “. ... 2. 84, | Picéolo (Harmonic) .. ... 25 
Lieblich Gedacht ... ... ... 8,, | Cornodi Bassetto .. .. 8, 
PEDAL ORGAN. : 
Double Diapason... ... .. 32 ft. ; Violome... ... s+ sev soe 16 ft. 
eee eee 16 ; Violoncello eee @eoe. aes ¢ 8 
ne Sle or Bourdon. eee eee 16 . Ophicleide eee Vee oon sa 16 - 
vee eee eee eee »” 
COUPLERS, fe. ss 
Swell to Sons Sub-Octave) to coe 
sree he seer 
Solo to.Great. . Lr, .* 
Four Paeumatic Combination, Pi sass oO »avot 
' Four Pneumatic Combination Pistons to Great mS. ‘ 
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Two Pneumatic Combination Pistons to Unison Swell to Great Coupler. 


Two Pneumatic Combination Pistons to Great to Pedal Coupler. 
There are various Composition Pedals, and a Double-acting Pedal for 
Great to the Pedal Coupler. 
There is a Pneumatic Lever to the Great and Swell Organs, made 
according to the patent of Vincent Willis, No. 15,114, 1884, and known as 


_ the “ Floating Lever.” Through this lever applied to the Great Organ the 


couplers are brought into action without adding weight to the touch. 
There is also a complete Tubular Pneumatic System for the Pedal Organ. 
The organ is placed in the chamber prepared for it in the Triforium on 
the north side of the choir, and is blown by hydraulic engines, the gift of 
Mr. G. R. Sinclair, organist and choirmaster of the Cathedral, The 
engines are in the Triforium on the east side of the north transept. 


WALCOT. 


Mr. F. C. W. Hunnibell, F.C.O., organist of St. James’s, Tun- 
bridge Wells, gave two recitals, afternoon and evening, on November 
11, in the church of St. Andrew, on the occasion of the reopening of 
the organ. The programmes were as follows :—Afternoon: Sonata, 
No. 6, Mendelssohn ; Largo from second sonata, Beethoven ; Fugue 
in E minor, Bach ; Air (with variations) in A, Rea; Symphony in C, 
Haydn ; Air, “ Waft her, angels,” Handel; Festmarche, Raff. Even- 
ing: Concerto in B flat, Handel; Andante from the Italian Sym- 
phony, Mendelssohn ; Fantasia in E minor, “The Storm,” Lemmens ; 
Offertoire, Salomé; Sonata, No. 1, Mendelssohn ; Air, “ There is a 
green hill,” Gounod ; Grand Solemn March in E flat, Smart. 

The following is a description of the organ as repaired and en- 
larged by Mr. Sweetland, Walcot, 1887. The instrument has now 
three manuals and an independent pedal organ. Both the swell and 
choir organs are enclosed in boxes, with shutters, and separate pedal 
levers, and a third which opens both sets of shutters :— 


GREAT ORGAN. Compass, CC to Gin Alto. 56 Notes. 











*Open Diapason (large) ... 8 ft. Harmonic Flute 4 ft 
m Diapason... ... .. 8 4, Flageolet ... ... +; 
SCRNGEE che 800 eh! aan ee Mixture (3 ranks) 
CEE Soe ae eere tomer i4{ om Be ae e 
Renae sen s.<iqe. - 2665 Bigs A 
SWELL ORGAN. Compass CC TO G in Alto, 56 Notes. 
Double Diapason... ... 16 ft. | Spitz Flite... ... .. ... 2: ft. 
Open Diapason ... -- 8. | *Mixture (3 ranks) 
*Lieblich Gedact e. NB nn nce as B in 
Gelbtional iu. ck oes BG, | POC emnopemn.. 3. ae $:,, 
*Keraulophon ... --- w«. 8, Clarion, spare slide 
Vox Angelica oe Sy Vox Humana ... «. &:5 
| ene a 
CHOIR ORGAN. Compass CC to G in Alto, 56 Notes. 
SGemeabor: ... (os sc. sts BR. Peicipal we aes ew GR 
Lieblich Gedact --- «+ 84 | Clarionette ... as owe Be 
ee OE ee eae 
PEDAL ORGAN. Compass CCC to F. 30 N 
| OOP ER me ra, iy os ee aa oS 
pen Diapason ... ..» 16, | *Principal ... ... + we 8 yy 
COUPLERS. 
Swell to Great. Swell to Pedal. 
Choir to Great. Choir to Pedal. 
Choir to Swell. Swell Super-octave. 
Great to Pedal a Swell Sub-octave. 
Great to Pedal (left). 


Thyee composition pedals to great, two composition pedals to swell, two 
composition pedals to choir, and tremulant to swell. 


SUMMARY. S i 
We ake bed SR a Neg Re 772 
Choir ooo . 5 280 
Pedal ... os 4 120. 
Couplers 9 

*New Stops, 39 1788 





RECITAL NEWS. 


_ Barrersea Cuapet, York Roap.—Qa Sunday, 27, 
ah Organ recital was given by Mz, H, W. Weston, F.C.O. Pro- 


me: Overture, Ruy Blas, Men ;, Prelude, “ Le denier 
Sonimeil de l e,” Massenet ; Grand coricerté it F; No. 5, 








—=.. 


Handel ; Pastoral Introduction, Jeanne a’ Arc, (“Return of the flocks, 
stillness of the evening in the valley of Domremy,” by special desire} 
Gounod ; Allegretto Cantabile, from fifth Organ Symphony, C. M. 
Widor ; March and Chorus, Zannhduser, Wagner. 

BusBRIDGE.—An organ recital was given on December 2, in St. 
John the Baptist Church, after the evening service, by Mr. F. de &. 
English, B.A., F.C.O., organist of the Parish Church, Godalming. 
Programme : Chorus, “ Lift up your heads,” Handel; Andante Con 
Moto in F, Smart ; Adagio, Sonata Pathetique, Beethoven ; Toccato 
and Fugue in D minor, Bach ; Andante in E minor, Smart ; Sonata 
No. 5, Mendelssohn ; Allegro Cantabile, Fifth Symphony, Widor ; 
Offertoire in F, Lefebure Wély. 

St. PeTer’s CHurRcH, BLACKBURN.—An organ recital was given 
by Mr. Tattersall, the organist, on the fine organ of this church, on 
Nov. 28. The vocalist was Mr. Higginson. The programme 
included :—Sonata, No. 4, in B flat, Mendelssohn ; Recit. and Air, 
from Woman of Samarta, Sterndale Bennett ; Selections, adapted for 
organ by Mr. Tattersall, Bach, Couperin, and Handel; Introduction, 
Air and Variations, “God preserve the Emperor,” Dr. Chipp; Over- 
ture in C, Morandi ; Cantique, “ Le Nom de Marie,” Gounod ; Air 
with Variations on Vesper Hymn, Turpin ; Toccata and Fugue in C, 
Bach. 

Bow Parish CuuRcH.—The organ rebuilt by Messrs. J. Walker 
and Sons, at the cost of Mrs. Bangs, in memory of her husband, and 
reopened by the organist, Mr. Hayter, at dedication services on 
November 27, followed by a recital and Mr. E. H. Turpin, who gave 
a recital on November 29, contains the following stops: Great organ, 
open diapason, stopped bass and wald flute, dulciana, principal, har- 
monic flute, fifteenth, mixture (three ranks), trumpet, clarionet, swell, 
double diapason, open diapason, stopped diapason, echo gamba, 
vox angelica, principal, mixture, horn, oboe, tremulant, pedal, open 
diapason (16 feet), bourdon (prepared for), couplers (swell to great), 
great to pedal, swell to pedals, three compositions to great, and two 
to swell. 

Bow AND Bromtey InstiruTE.—Mr. W..G. Wood gave last 
Saturday’s recital, playing “ Welsh Fantasia,” Best; “ Barcarolle,” 
Bennett ; Fugue in D, Bach (recalled) ; Concert Fantasia and Fugue 
in C, Wood (encored and bowed acknowledgment); “ Funeral 
March,” Chopin ; and Chorus, “ By the Waters,” Handel. Mr. W. 
G. Wood, the accomplished aad genial professor of the organ at the 
Royal Academy, gave the recital in place of Mr. Tonking, whose 
professional duties at the Academy prevented his fulfilling his engage- 
and again proved himself a thorough musician and an excellent per- 
former. Mr. B. M. Carrodus played Mendelssohn’s Andante and 
Finale, from Violin Concerto, with great skill and spirit, receiving a 
well-merited encore, and substituted a Mazurka by Wieniawski. 
Miss Eleanor Rees, an old favourite, here gained an encore for her ex- 
cellent style and method in her songs, although she appeared to be 
suffering from 9 cold. To-night Mons. Guilmant will play, assisted 
by Herr Polonaski, violin, and Mrs. Wilson Osman, as vocalist, the 
following Saturday. Mr. Oscar Beri varies the series by giving a 
pianeforte recital, assisted by Mr. W. C. Hann, violoncello, and Miss 
Marie Bell, of Newcastle, vocalist. 

CanTERBURY.—A local journal, speaking of the organ recitals at 
Cathedral, says :—‘‘ At the last organ recital of the series, those who 
were present had the unqualified pleasure of hearing the organist (Dr. 
Longhurst) at his best.” The programme has been already given. 
“The manner in which these various pieces was executed reflects 
great credit on our Cathedral organist, and we think the citizens gere- 
rally as well as the numerous visitors who have so greatly enjoyed 
these recitals owe Dr. Longhurst a debt of gratitude for having so suc- 
cessfully carried out these ten recitals, has it is entirely owing to his 
management that they have proved so attractive. We venture to 
express a hope that the Dean may sanction another series in the 
spring, when more genial weather may bring larger attendances.” 

CrysTaL PaLace.—Mr. H. W..Weston, F.C.O., gave a recital on 
the great organ on Nov. 22, with the following programme :—Chorus, 
“Sing unto God” (Judas), Handel ;. Selection; Introduction, Ro- 
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Dersy.—An organ recital was given in St. Luke’s Church, by 
Miss McKnight, F.C.O., on Oct. 21, to a large congregation. Pro- 
gramme :—Offertoire, Dawre ; Sonata, No. 4, Mendelssohn ; Andante 
in F, Batiste ; Allegro, Rink ; Prelude and Fugue in G major, Bach ; 
Grand March in D, Smart On Oct. 23a Festival Service was given, 
Miss McKnight again presided at the organ, Mr. A. R. Wood, 
A.C.O., organist of the church, conducting. The services of about 
twenty instrumentalists were secured in addition to organ and choir. 
The music included :—Evening Service, Stainer ; Anthem, Stark ; 
“Hear my prayer,” Mendelssohn; “ Hallelujah,” from Afessiah ; 
Concluding Voluntary, by organ and band, March, from Athate. 

GaRDEN City, LonG IsLanp, U.S.—The choir of the cathedral 
rendered ‘in good style an elaborate Harvest Festival service on 
Oct. 19. The choral force was strengthened by the choir of St. Luke’s, 
Brooklyn, and the music was under the direction of Prof. Woodcock. 
The Rev. Frank L. Humphreys acted as precentor. The anthem, 
“Harvest Cantata,” by C. M. Von Weber, known generally as the 
Jubilee Cantata. The offertory, was Weber’s Jubel Overture ; the 
Magnificat by Dr. Garrett, ~ 

Giascow.—An organ recital was given ia Anderston United Pres- 
byterian Church, by the organist, Mr. James T. Pye, Mus. Bac., 


F.C.O., on Nov. 22, when the following programma was gone | 


through before a large audience :—Allegro Vivace, ‘‘ Jupiter ” Sym- 
phony (transcribed by J. T. Pye), Mozart; Cavatina in D, Raff; 
Prelude and Fugue in D major, Bach: Adagio in B flat, Mozart ; 
Pastorale in C, Lefébure—Wély ; Grand Solemn March, Smart. The 
choir contributed several anthems, including the late Sir G, A. Mac- 
farren’s ‘‘ Remember me, O Lord,” which was sung as a tribute to the 
composer’s memory. Mr. Pye’s performance is highly spoken of by 
the Glasgow press. 

KELVvINSIDE.—The first of the twelve historical organ rectitals by 
Mr. Herbert T. Lewis, Mus. Bac., Oxon, iook place on Saturday, 
Oct. 29, at Kelvinside Free Church, Glasgow, and comprised selec- 
tions from Bach and Handel. The second was given on Saturday, 
Nov. 12, and illustrated Mozart, Haydn, and Weber. The recitals 
were attended by large and appreciative audiences ; and there is every 
hope that the series will be productive of good and lasting effect in 
exciting a more widespread interest in organ music. The programmes 
included Prelude and Fugue in D, and “ My heart ever faithful,” and 
Rondo, Violin Sonata, Bach; Organ Concerto in F, Largo from 
Xerxes, Occasional Overture, Handel ; Allegro Vivace, Symphony in 
C, “ Agnus Dei,” First Mass, and Larghetto Quintet, Mozart ; Largo 
in G, Motett, Air with Variations, Symphony in D, Haydn; Air 
varied and Jubilee Overture (1818), Weber. The following is a 
general outline of the complete scheme of Mr. Lewis’s recitals, the 
programmes of which will be giveri from time to time :—The first four 
recitals are devoted to German music, and include compositions by 
Bach, Handel, Mozart, Haydn, Weber, Beethoven, Schubert, Mendels- 
sohn, Schumann, Spohr, Hesse, Meyerbeer, Merkel, and Rheinberger. 
(Dates: Oct. 29, Nov. 12 and 26, and Dec. 10.) The fifth recital 
(falling Dec. 24) will be devoted entirely to music composed for, or 
associated with, Christmastide, and will include a combined selection 
of compositions from all schools of music. The sixth, seventh, and 
eighth recitals will be illustrative of French music, and include com- 
positions by Rameau, Wely, Batiste, Lemmens, Gounod, Saint Saéns, 
Salome, Guilmant, Widor, Deshayes, and Lemaigre. (Dates: Jan. 7 
and 21, and Feb. 8.) The ninth recital will consist of Italian music; 
and be illustrated by the compositions of Frescobaldi, Martini, Boely, 
Capocci, Petrali, and Morandi. (Date: Feb. 18.) The tenth, 
eleventh, and twelfth recitals will be devoted to English music, and 
include works by Gibbons, Purcell, Carter, Wesley, Smart, Bennett, 
Benedict, Macfarren, Hopkins, Stephens, Ouseley, Stewart, Hiles, 
Best, Calkin, Oakeley, E. H: Turpin, Gladstone, and Heap. (Dates : 
March 3, 17, and 31.) : 








NOTES. 


’ The recent obsequies in the Church of St. Honore, Eylau, 
France, of a great fur merchant, M. Revilon, were interrupted in a 
startling and dramatic way. M. Covin, the organist, was playing a 
Dead*March, when he suddenly fell back on his seat stricken with 
paralysis. His wife, who was with him, cried aloud for aid, and from 
nervous excitement continued doing so after assistance came. Her 





| 





the Canadian Jew adopts it. 


husband had been seized with total paralysis, and died as he was 
being carried out of the church. The faithful servant of the church, 
literally died at his post ; passing away even more suddenly than 
Lefebure Wely, who it will be remembered died very soon after 
playing at the wedding of a friend, during a severe and as it proved 
fatal illness. : 

There are some signs in America of a revived, or perhaps rather, © 
a created, taste for the music of the older English Church composers, 
This is, to some extent, a natural result of the spread of surpliced 
choirs. The service lists of Trinity Church, New York, where the 
choral services under the direction of the organist, Mr. Messiter, are 
very good, show this tendency, which is observable, however, in 
several directions. ' 

At a recent meeting of the Board of Guardians in Nottingham, 
those authorities found themselves charged with being the most 
extravagant body that ever existed in that town. They appear to 
have immediately given proof of their reckless method of expendi- 
ture, for the Religious Services Committee recommended that an 
organist be appointed for the Sunday services at the Workhouse at a 
remuneration of £5 per annum. The report was adopted, and it 
was resolved to make the appointment that day fortnight. 


Attention has been called by Mr. W. H. Cummings to the fact 
that Dr. Samuel Greene, organist of St. Paul’s Cathedral during a 
good portion of the first half of the 18th century, and at one time a 
friend of Handel’s, was buried in one of the City churches, of whieh 
his father was the rector. This church is now about to be abolished, 
and Dr. Stainer and others consider this a good opportunity for find- 
ing out Green’s remains, and*having them interred in the cathedral, 
where they should have been placed at first. Steps are being taken 
to secure this desirable object. 

Bedminster parish church organ has recently been restored, and 
on the 17th inst. it was reopened at a special service. The vicar, the 
Rev. A. C. C. Anstey, gave an address. ae) 

The Dean of Worcester preached on the 12th inst. at St. Nicholas’ 
Church, Worcester, when a new organ was opened. The best part 
of the old organ has, however, been retained. The builders were 
Messrs. Nicholson, or Worcester. 

An influential and representative Committee of Musicians has 
been formed, in order to found a scholarship at the Royal Academy 
of Music, in memory of the late Sir G. A. Macfarren, who was principal 
of that institution from 1875 until his death. . To this end, all who 
desire to testify their regard for the memory of one who commanded 
universal esteem, should intimate at once their intention to subscribe, 
The hon. treasurer is Mr. Alfred H. Littleton, and the hon. secre- 
taries are Mr. Chas. E. Stephens and Mr. J. Percy Baker. Com- 
munications should be addressed to Mr. Baker, Willersley House, 
Wellington Road, Old Charlton. 

A contemporary observes :—“ Many a storm has been created in 
Presbytérian quarters by that musical instrument, contemptuously 
called by its Scottish opponents the kist o’ whistles. Now it is in 
the synagogue that the organ controversy rages. A Canadian or- 
thodox Jew writes home to his English brethren warning them against 
being influenced by the craze for worship reform, and places the organ 
first in a series of steps from “moderate reform” to infidelity in 


_America,. The ingenious “down-grade” is due to the wit of an 


American journalist, writing in the New York Hebrew Standard, but 

Here are some of the gradations :— 
, pews, Christian choir, hats off, microscopic prayer-boo 
abolition of the use of Hebrew, Chanukah Christmas, i 
and the Sunday-Sabbath.” . There are, it may be noted,:High and 
Low Churéh synagogues in London, the organ -having been used in 
one for a good many years. =" ~~ on 
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Correspondence. 


JENNY LIND IN PARIS, 
TO THE EDITOR OF THE “MUSICAL WORLD.” 


Sir,—It would seem from Mr. Julian Marshall’s interesting letter 
in your last number that Jenny Lind was not quite sure herself 
whether she appeared at the Paris Opera-house, and that she, in any 
case, read without correcting it, a statement submitted to her for 
verification, in which it was set forth that she “ obtained a hearing” 
there. Mendel declares that Jenny Lind appeared publicly at thé 
Paris Opera and sang without success. Larousse, in his “ Diction- 
naire du Dix-Neuviéme Siécle,’ repeats Mendel’s error ; and it is to 
be observed that neither in the German nor in the French dictionary 
is the name given of the opera in which Jenny Lind is said to have 
appeared. If from Mendel, less accurate than German editors usu- 
ally are, and from Larousse, more accurate than French editors are 
generally supposed to be, we turn to the almost invariably correct 
Castil-Blaze (Histoire de l’Académie Royale de Musique), we find the 
truth about this matter clearly set forth. In the autumn of 1840, 
strongly recommended by Garcia, under whom she had been study- 
ing, and by Meyerbeer, who had heard her sing, Jenny Lind applied 
for an engagement at the Paris Opera-house. Mdlle. Falcon, after 
succeeding Madame Dorus-Gras as Alice in Robert le Diable, and in 
other analogous parts, had, in her turn, left the theatre; and it was 
natural to suppose that a new and competent representative of the 
character—which Mdlle. Falcon had now abandoned—would be 
welcomed or, at least, not unfavourably received. 

But the director of the Paris Opera-house, M. Léon Pillet, was 
just then unduly interested in the artistic success and general welfare 
of Madame Stolz, and it was not thought desirable to engage a new 
soprano, when the reigning favourite possessed a contralto voice, and 
was on the look-out for lesding contralto parts. It was for Madame 
Stolz that, about this time, the part of Leonora in Donizetti's opera 
of Za Favorite was specially composed, so that M. Léon Pillet's 
Favouritism (so to say) produced at least one good result. But while 
increasing the operatic repertory of Europe by one second class 





-work, it prevented the French public from hearing the first singer of 


her time. 

Meyerbeer had arranged that a hearing should be given to Mdile. 
Lind in the concert-room of the Opera-house. and she sang three 
operatic scenes : those of Agatha (Der Freyschiitz), of Alice ( Robert le 
Diable), and of Norma. No better scheme could have been devised for 
exhibiting the talent of the young vocalist in three very difficult parts, 
But neither the singing of Jenny Lind, nor its approval by Meyerbeer 
was of any avail. ‘The so-called trial performance was but an empty 
farce. Madame Stolz would tolerate no rival in the domain over 
which she ruled ; and without this lady's permission M. Léon Pillet 
was afraid to make a step. Justly susceptible, Jenny Lind did not 
forget the slight. The spree injuria vocis (as a friend suggests) was 
felt; and when, seven or eight years later, after her brilliant success 
in London, an engagement was offered her at the Paris Opera-house, 
she refused it, without assigning any definite reason.—I am, Sir, your 
faithful servant and occasional contributor, 

Nov. 23, 1887. . H. SuTHERLAND Epwarps. 


[This letter was! received last week too late for publication. Our es- 
teemed contributor had evidently not seen at the time M. Léon 
Pillet’s version of the story.] 











958 


THE MUSICAL WORLD. 


[DECEMBER 3, 1887. 





Concerts. 


LONDON SYMPHONY CONCERT, 


A far smaller audience assembled on Tuesday night than might 
have been expected, seeing that Wagner’s only symphony was brought 
to a hearing for the first time in England. Leaving out of the ques, 
tion entirely the fact that the symphony was written by the master at 
the age of nineteen, the work is well able to stand on its own merits 
and intrinsic worth. But there is nothing in it which gives the least 
indication of its composer as known by his later works. Built on the 
strictest of lines, and adhering closely to the models of Beethoven 


and Mozart, this symphony shows the master in no other light than _ 


that of a student. The young giant has not yet set his feet on firm 
ground ; he is still manfully battling in the deep waters, and not able 
to overcome the waves of outside influence. The whole work is 
obviously inspired by Beethoven, while in the fale Wagner has 
gained something of the light-hearted gaiety of Mozart. But in this 
movement he has nevertheless displayed technical skill and mastery 
of instrumentation and counterpoint astonishing in one so young, 
and the whole symphony is interesting in the highest degree. Mr. 
Henschel had evidently spared no pains to secure an adequate per- 
formance, and deserves the greatest credit for having introduced the 
work to an English audience in the face of singular difficulties. The 
remainder of the programme was more or less familiar, and included 
Gluck’s overture to Jphigénie en Aulide (with Wagner's ending), 
and Beethoven’s overture, “‘ Leonora” No. 3. Madame Norman- 
Neruda gave excellent performances of Spohr’s “ Dramatic” Con- 
certo, and a Polonaise of Wieniawski. 


CRYSTAL PALACE CONCERT. 


Last Saturday’s concert was the means of introducing two novel- 
ties to Palace audiendes—Handel’s Grand Concerto for strings, No. 7, 
in B flat, and Rubinstein’s orchestral Fantasia in F Op. 110, styled by 
the composer “ Eroica”’—the former item calling for no other com- 
ment than that it was excellently played. Rubinstein’s work is long, 
and, it must be confessed, to a great extent uninteresting. The Fan- 
tasia is diffuse, and, although the composer begins with a fine and 
essentially “ heroic” theme, his melodic powers seem to have been 
exhausted in its conception ; the subsequent materialseldom risesabove 
commonplace, although an exception must be made in favour of the 
movement which is analogous to a trio in the sort of funeral march 
by which the work is brought toaconclusion. Rubinstein’s hero 
must have been a very Titan if the quantity of noise produced at 
times in the orchestra be any indication of his nature; but the 
Russian composer has left us in ignorance as to this as well as all 
other details, and the music itself does not supply an easily intelligible 
programme. The Fantasia was well played, but failed to excite the 
audience to any degree of enthusiasm. Madame de Pachmann— 
perhaps better known under her maiden name of Miss Maggie Okey— 
made her first appearance at these concerts, and’ created a favourable 
impression. Her rendering of Schumann’s Concerto lacked some- 
what in force and fire, but was distinguished by praiseworthy accuracy 
and refinement, while her subsequent rendering of Henselt’s “ Si 
oiseau j’étais” and a Romance of her own composition was alto- 
gether excellent. Madame Nordica was rather over-weighted by the 
overwhelming passion of the great “ Liebestod” from 77is¢an and the 
tempo adopted by Mr. Manns was rather slow ; the gifted young artist 
was far better suited with the aria “Thou may’st learn to hate me,” 
from Mozart’s J// Seraglio which jhe gave with brilliancy and 
dramatic effect. A fine performance of the Prelude, and Introduc- 
tion to Act III., from Zohengrin concluded the concert. 


POPULAR CONCERTS. 


Saturday’s programme included Beethoven's Quartet in F major, 
Op. 18, No. 1; the pianoforte and violin sonata hy Rubinstein, in 
G major, Op. 39 ; Viotti’s Adagio for Violin, from the 22nd Concerto ; 
Chopin’s B flat minor Sonata for pianoforte, and songs: Purcell’s “Let 
the dreadful engines” and Gounod’s “ The valley.” The executants 
were Mdlle. Janotha, Madame Norman-Neruda, and MM. Ries, 
Hollander, and Piatti, with Mr, Santley as vocalist, 








Monday’s concert, although introducing no novelty, was never- 
theless interesting, for it heralded the return of Miss Agnes Zimmer- 
mann, and included the ever-welcome Sonata in F, Op. 8, by Grieg, 
for pianoforte and violin. Miss Zimmermann’s solos were. three short 
pieces by Scarlatti—‘‘ Presto” in D, ‘‘ Pastorale” in E minor, and 
“ Allegro” in C—which, played in the accomplished artist’s well- 
known refined and artistic manner, elicited an encore. Grieg’s 
sonata, although an early work, shows no traces of other masters, but 
bears a strong impress of the composer’s individuality ; this is par- 
ticularly noticeable in the first and second movements, the second 
subject of the Allegro con brio being entirely in the Grieg vein. Its 
delightful flow of melody and piquant harmonies combine to make 
this sonata a work capable of being heard again and again with 
renewed pleasure ; and on this occasion Madame Neruda and Miss 
Zimmermann proved themselves worthy interpreters of its beauties. 
The vocalist, Miss Marguerite Hall, again showed that not only has 
she a beautiful voice, but, what is far more, true artistic instincts ; 
and she was no less successful in Schubert’s “Gretchen am Spinn- 
rade” (which, by the way, has not been heard at these concerts for a 
long time) than in Kjerulf's “Des Mondes Silber” and “ Ingrid’s 
song,” in which she was encored. Mozart’s Quartet in E flat, 
No. 4, and Mendelssohn’s Pianoforte Trio in C minor, Op. 66, which 
opened and concluded the concert, are too‘well known to need any 
special comment. Miss Mary Carmichael supplied artistic accom- 
paniments to the songs. 


MISCELLANEOUS. 


The Finsbury Choral Association gave the first concert of the 
season on Nov. 24, under the direction of the conductor Mr. C. J. 
Dale, who has done much in bringing the chorus into its present 
excellent condition. The works given were Gade’s Crusaders 
and Barnby’s Redekah. The soloists were the Misses Bertha Moore 
and Edith Marriott, Messrs. Percy Palmér and Robert Hilton ; 
all competent singers doing artistic work in their departments, 
The choruses were excellently rendered ; the-Choral force is indeed 
gifted with earnestness and an evident desire to work well under a 
painstaking conductor. The accompanists were Messrs. Hardi 
and Marchment, both able assistants. A large and appreciative 
audience attended, The next concert (Z/ijah) takes place” on 
Jan. 26. 

Miss Meredyth Elliott’s Annual Evening Concert took place on 
the 29th November, at Princes’ Hall, when that lady was very strongly 
supported by no less than thirteen fellow-artists. Besides vocal 
solos, the evening's list comprised trios (Beethoven and Haydn) for 
piano, violin and ’cello, both taken by the three Misses Chaplin ; 
solos for cornet (Mr. Howard Reynolds), violin and piano ; and by 
way of additional variety, a clever “Musical Sketch,” by Mr. Pritchard, 
and a humorous recitation entitled “ Rubinstein’s Piano, and what 
he did with it,” by Mr. Harcourt SVest. Miss Elliott possesses a 
mellow contralto voice, and a style that, remarkable for its purity, is 
refreshingly free from exaggeration, mannerism, or affectation. Of 


the four songs given by her three were new, “The Old Suydial Re - 


(G. M. Lane), being the most noteworthy. a3 
The second soirée of the present season took place at the Lyric 


Club Rooms, on Thursday evening, the 24th inst., and was large 


attended. The artistes included Mdlleé: de Lido, Mrs. Trust,” 
Adele Myers, Miss Lucille Saunders, M 
Elsner, a rising contralto with a promising voice ; Miss 
Miss Alexes Leighton, Miss Ida Walter, Mr. Alec Mars 
Giddens, Mr. F. Upton, Mr. F. Lindo and’ Mr. Wr Be : 

Israel in Egypt was performed at the Albert Hall on Noy. 24 by 
Mr. Barnby’s Choir, who did full justice as always,.to the choriises— 


Kate Chaplin, 







including the duet “‘The Lord is a Man of Wat.” The principal 


soloists were Miss Anna Williams, Madame Patey, and Mr. floyd. 


Mr. Kirwan’s “ Three Centuries of English Literature, Musie and 
Drama” is rather a new departure in the way of recitation. "The 
first of the series took place at Steinway Hall on the evening of the 
24th ult., the programme being confined to the 16th century, with 
Gascoine, Michael Drayton, Spenser, Breton, George Peele, and 
Christopher Marlowe as the writers selected for illustration. The 
best of the numbers and that in which Mr. Kirwan appeared to the 
greatest effect was a scene from Marlowe's “ Faustus,” where the 
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philosopher makes known to the students his terrible compact with 
Mephistopheles, and awaits the awful consequences on the expiration 
thereof. Here Mr. Kirwan rose to considerable heights of dramatic 
power and thoroughly realised the purport of the mighty author. He 
was less successful in the lighter pieces, though with the music 
supplied by Mrs. Cunnah he gave a fair illustration of the manner of 
the time. These were “Good Morrow” by Gascoine, and “ Phillida 
and Corydon” by Mr. Breton, and with excerpts from Spenser’s 
“Faéry Queen,” Peele’s “Arraignment of Paris,” and Drayton’s 
“ Ballad of Agincourt,” served to make up a very interesting pro- 
gramme. The next two recitals will treat of the 17th and 18 centuries 
respectively. a 

On Thursday the 29th a concert was given at St. Peter’s Hall, 
Brockley, by the pupils of Mr. Ernest Kiver. The programme, 
which was essentially modern, included the following duets and solos: 
Sclavonic Dances, Dvorak; Sonata in E minor, Grieg; Divertissements 
in A major and minor, Sterndale Bennett ; Invitation a la Valse, 
Weber ; two numbers of “ From Foreign Parts,” Moszkowski, and 
some vocal numbers. These pieces were received with marked 
favour by a numerous audience. 


The evening of St. Andrew’s Day was kept in a hearty fashion 
by the Scotch and the Scottishly-inclined dwellers in London; and good 
vocal concerts, consisting mainly of Scotch music, were held at St. 
James’s Hall and the Albert Hall. At the former Miss Liza Lehmann, 
Madame Patey, Mr. Lloyd, and Mr. Santley were the popular 
vocalists, who shared the honours of the evening with a new comer, 
Mrs. Wallace, fresh from Scotland, and with the admirable Glasgow 
Select Choir. At the Albert Hall an attraction of unusual interest 
had been secured in the engagement of Miss Sigrid Arnoldson, 
whose successful début at Drury Lane: in Italian Opera has been 
followed by Continental triumphs. This lady sang “Auld Robin 
Gray” very artistically, and also an aria from Massenet’s Ze Cid, which 
suited her refined style to perfection. Her third song was the hack- 
neyed ‘Shadow Song.” Miss Mary Davies, Madame Antoinette 
Sterling, Mr. Sims Reeves, Mr. Dalgety Henderson, Signor Foli, and 
others, gave Scotch ballads with so much point and pathos that the 
great assembly of people were driven almost wild with enthusiasm, 
and became inconsiderate in their dernands for more. * Mr. Edwin 
Bending’s ‘‘ Noél” was performed, amongst other part songs by Mr. 
Carter’s choir, and proved very effective, the composer accompanying 
on the organ. The Queen’s Pipers marched through the hall during 
an interval. At ten minutes to eleven many items of the long pro- 
gramme remained to be given, and the “house was still sitting.” 


The first performance of Mr. Cowen’s Auth was given at St. 
James’s Hall on Thursday ; and Messrs. Heckman gave on the same 
evening the first of their Chamber Music Concerts, too late for notice 
in this week’s Musical World. 
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To Day (SATURDAY). P.M. 
Afterncen Concert o5......ccscsessseoceccccccquccesssooccsenses Crystal Palace 3 
POGUE COMO iii gs iccccisscossecceescesesibsosseesces -St. James’s Hall 3 

MONDAY, 5 
Popular Concert .,.1.00+-,..resersecserserseeverses snesdaes St. James’s Hall 8 
Mr, O’Dell’s Bohemian Concert................cceeeeceeeeees Princes’ Hall 9 
TUESDAY, 6. 
Mir, KUbe's Patti Concert *,. canscercccsscencnteccconges Royal Albert Hall 8 
Phe Last Jaden” canes csnssarssersacrnsssacseaces St. Paul’s Cathedral 7 
WEDNESDAY, 7. 
London Symphony a ee aris SOR eA ---St. James’s Hall 
Bien COCO eich cee vided ile code esecigtas cabeecenscses .-.5t. James’s Hall 3 
Miss'and Master Bauer ...............000...ssceeessseersesees Princes’ Hall 8 
, THURSDAY, 8. 
Royal College Concert............sseeeesseeeees aabetis Alexandra House 7.30 
Sacred Harmonic “The Golden Legend” ............ St. James’s Hall 8 
“The Creation” ........00... sebsadeeecensereneresnsecs Royal Albert Hall 8 
Mr. Kirwan’s “Century” Recital.......00..:ccceseeseseeees Steinway Hall 8-15 
FRIDAY, 9. 

FROCRIIES COBEN os css ciass cnataschare thssns 0b cunenienniccde ane Princes’ Hall 8 


Wind Instrument Union ......ssecsseerseecereeeersveeel 57) Bond Street 








Music Publishers’ Weekly List. 


SONGS. 
+e Oliver King «+ 


Come to me again (C to E) . : 
. James Turpin... os 


Hymn to the Nativity (C to E) = 
It was Nothing but a Rose (B flat to 


-» Lucas, Weber, 
we Weekes. 


E flat and two higher keys) ... .... Mary Travers .-» Lucas, Weber. 
Mon Chant est amer (B flat toF sharp) A. Borodine... ... ... pa 
To the Storm-wind (Ato D) ... «. C. Evers... 6. ue cee P 
Wish of my Heart, The (C to D an 

two higher keys) s+. 9. se vee ~Framk Moir on. oes one ” 

PIANOFORTE. 

FeSGOOG: tei; cnet: oge: 990 xigee’) sec ... Lucas, Weber, 
Festival March Mary Travers «.. 


London Scottish Brigade March .. B. Leopold ... es Mozart Allen. 
PART-SONG AND CANTATA. 


Brooklet come from the Mountain W. E. Pitman... ..: Weekes. 
Queen I-love-you’s’Five o’Clock Tea 
ACapheta). ass rect sarees Thomas Murby .. : Murby. 
BOOK. 
Johannes Brahms... Deiters, translated by New- 
march Fisher Unwin, 








Hotes and Hews. 
LONDON. 


Madame Marie Roze opened the Unitarian bazaar at Glasgow last 
week, making a little speech, but turning a deaf ear to an indiscreet 
admirer who called for a song. 

Gn Monday the same lady made her farewell appearance as Carmen 
in Edinburgh prior to her tour round the world. The house, which was 
crowded in every part, included over 1,000 University students in the 
gallery, who, at the end of the fourth act, lowered a large wreath fron. the 
gallery, amidst great enthusiasm. At the conclusion of the performance 
Madame Roze was followed to her hotel by a large crowd, which would 
not disperse until she had not only made a speech, but sung a song from 
the balcony. 

At Trinity College, Mandeville Place, W.,a lecture Was given on Nov. 
30, upon the interesting subject, “ Wagner as a Melodist.” The lecturer 
was Mr. E. F, Jacques, who gave his address on behalf of the Richard 
Wagner Society, London branch. 

We have been asked to contradict the rumour that the pieces in which 
Madame Gaylord will make her dédut in the spoken drama are from the 
pen of Mr. Packard. It is quite true that Madame Gaylord, like many 
other primadonnas, is about to forsake the opera : equally true that she 
will appear in two pieces, one original, the other, we believe, an adapta- 
tion from the German ; but her husband is neither the author of the one, 
nor the translator of the other. 

Mr. Barton McGuckin is achieving an unqualified success in America 
with the National Opera Company. His Faust performances, no less 
than his Lohengrin, have won golden opinions from the Philadelphian 
press ; and, with the acquisition of such a valuable recruit, the company’s 
prospects for the season are now very highly spoken of. 

The talented ladies who make up the well-known Fraser Quintet” 
have followed up their successes of last season—which included a per- 
formance at Marlborough House—by very satisfactory engagements in 
town and country. At Sunderland it was said of them that their 
playing was equal to that of artists. of mature age. Miss Stella Fraser, 
aged 11, rendered Hauser’s “Ungarische;’ in a manner worthy of all praise, 
At Madame Dukas’s matinee, as elsewhere, Miss Violet’s good singing 
was much admired. At Mrs. Henry Wylde’s the quartet played a piece 
composed for them by M. Jacobi, with great acceptance. We do not 
wonder that these young ladies are full of musical engagements for the 
present season, they are gifted, industrious, and painstaking, and deserve 
to succeed. 

Mr. William Nicholl, encouraged by the success of his recitals last 
season, announces the first concert of a second series at the Steinway 
Hall, Lower Seymour Street, on Friday, December 16, 1887, at eight 
o'clock. The first part will consist of Miss Carmichael’s “Songs of the 
stream,” a cycle of songs for four-solo voices, with piano accompaniment, 
performed. for the first time in public, accompanied by the composer. 
The second is misce us and will include soli on the mustel 
organ by Professor E. Savary D’Odiardi, besides songs and duets by Miss 
Louise Phillips, Miss Marguerite Hall, Mr. Nicholl, Mr, Thorndike (who 
form the quartet of “ The stream”) and Miss Eva Harrison, 

On ops a . ing nage of Mr. George por Eg the secre- 
taryship of the Lyric Club, it is proposed to give tangible expression to 
the high appreciation in which his efforts on behalf of the club are heid, 
and to the esteem and which his zealous and courteous disc 
of his duties had won for him, by presenting him with a testimonial 
Subscriptions are not to exceed one guinea. Sinclair Macleay, 








960 THE MUSICAL WORLD, 


[DECEMBER 3, 18%7; 








Chairman of the Committee, and Robert Gardiner, undertake to receive 
subscriptions. 

Mr. Henry Pope, late of the Carl Rosa Company, has been very successful 
at the concerts of Mr. Lemare, at Bournemouth, and Mr. Dodd, at Bris- 
tol. In the bass soli of Samson, as well as in ballads and an aria 
of Mozart, Mr. Pope’s voice and style were much admired by the audiences 
and local critics. 

Mr, Ambrose-Austin has decided to resign his post as manager of 
St. James’s Hall at Midsummer next. It is intended to offer Mr. Austin 
a well-deserved testimonial concert—his first “ benefit ”—before he leaves 
St. James’s Hall. 


PROVINCIAL. 


BIRMINGHAM, Oct. 28.—A fashionable audience assembled at Mr. and 
Madame Oscar Pollack’s grand Evening Concert at the Masonic Hall. 
The dénéfiecares had provided a varied and excellent programme, the most 
important items being two grand duos on two pianos, the one, Liszt’s 


“Les Préludes,” the other Osborne's “Faust.” Mr, Pollack was most- 


ably assisted by Mr, T. Troman, Mus. Bac, in the duos: His soli were 
Nocturne (Chopin), Valse Mélancolique (Henselt), Barcarole E’tude 
(E. F. Bache), which were given in Mr. .Pollack’s best manner. Madame 
Oscar Pollack sang two songs by Schubert (Die Ungeduld and Der 
Neugierige), also “ For Thee,” by Caracciolo, The other vocalists were 
Mrs. Mason, Mr. H. Partridge, and Mr. Gervas Cooper. Signorina 
Adelina Martinengo was the violinist, and Mr. J. Owen the violoncellist. 
Mrs. Mason, who possesses an excellent soprano, sang with great taste 
and expression. Mr. Cooper showed himselt to be a true artist, and Mr. 
Partridge, who has just been elected a lay vicar at Wells Cathedral, has 
unmistakably a good future before him. His vdice is a tenor of sweet 
quality, Signorma Martinengo and Mr. Owen were well received in their 
respective departments,—Mr. J, H. Mapleson will visit Birmingham next 
week with his Italian Opera Company, ard the Theatre Royal will be this 
time his socale, Don Giovanni, 11 Flauto Magico, and Ernani are to be the 
operas chosen upon for representation.—Madame Adelina Patti appears 
at Messrs. Harrison's Second Subscription Concert on Thursday, Dec. 1, 
The house is literally sold out. The programme will be that arranged for 
her provincial tour. 

The Bath Philharmonic Society (President, Sir Arthur Sullivan) 
announce a grand orchestral and choral concert at the Assembly Rooms, 
Bath, on Monday, December 12. The works to be performed are Men- 
delssohn’s “ Hear my Prayer,” and Rossini’s “ Messe Solennelle.” The 
principal singers will be Madame Albani, Miss May Hallam, Miss Annie 
Morley, Mr. HerBert Clinch, and Mr. Albert Reakes, The band and 
chorus number 300, and the conductor, Mr. Albert Visetti, will direct the 
performance. 

BRADFORD.-~In the past fortnight there have been concerts out of all 
proportion to the population, or the much vaunted tastes of the town are 
difficult to suit. The first of a series of orchestral concerts proposed to 
be seven or nine in number, was so miserably attended that Mr. Sewell 
announces their immediate discontinuance, unless he is supported with a 
smaller deficit than £83 in one evening. On the 12th the Coldstream 
Guards were not much more attractive from a financial point of view, 
although they had a sensational programme and some good and well- 
played selections interspersed. The local band in co-operation made the 
Nile Expedition a rather humorous affair. The “Men of Harlech” filed 
into the hall with only the bass audible for a few minutes, and a solitary 
trombone was all that could splutter a note when the orchestral height had 
been reached. A concert phenomenon was also heard in the complete 
mixing of “ Rule Britannia.” The 14th inst. saw a reproduction of the 
Berlioz “ Messe des Morts,” with a good band and chorus, but a most dis- 
hcartening attendance, scoring another heavy loss to Mr. Sewell. There 
was much to praise in the pertormance which was nevertheless not perfect, 
nor could perfection be expected in a work of such magnitude under the 
circumstances. Dr. Bridge, of Chester, has begun his concerts with the 
Festival Choral Society, showing at once his predilections and conducting- 
ability in a part-song concert, the selections for which began with 
“Sumer is icumen in,” and carried the progress of vocal part-writing onward 
to Bridge’s “ Lover and his Lass,” and Hecht’s “ Charge of the Light 
Brigade,” in the present generation. With good annotations the concert 
was very interesting toa large audience (invited), and the choral singing 
was fine ; the solo voices might have been better selected, and their sing- 
ing was not the best they were capable of. On Friday last Mr. Hallé, 
with his orchestra and Madame Lilian Nordica, visited the town for the 
second subscription concert. The programme was to some extent com- 
memorative, with the Don Gioranm overture and the Schubert sym- 
phony in C, the excerpts from 77istan and Isolde being the- principal 
novelty. The vocalist had recalls at each appearance, and after a pretty 
ballad by a townsman, Mr. Fred Cliffe, sang one of Furster’s Lieder, “1 
love thee,” with much naiveté. The cult appreciated the flexibility and 
range of her organ. As coming lower in the scale we have got some idea 
of Mr. Gaul’s new cantata Joan of Arc from a Heaton performance, but 
not sufficient to estimate its musical value. The Railway Guards have 
been working like Trojans amongst their daily clientéle to get an audience 
for last Tuesday at their annual concert, the artistes engaged being Mdme. 
Annie Grey, a good Scotch ballad singer, and Mr. Harper Kearton, whil 








Miss Annie Holden, a daughter of the ex-mayor,and Mr. Norman Salmond, 
a wealthy manufacturers son, with a powerful bass voice, were 
attractions. To complete the record Mr. Arnold, of “Tony” fame in 
“ My Sweetheart,” is delighting the old ladies of both sexes with namby- 
pemby ee in the drama of “ Hans, the Boatman,” at the Theatre Royal 
this week, , 

LouTH.—The members of the Choral Society celebrated their twenty- 
first anniversary on Thursday last by holding a social meeting in the 
Town Hall. About two hundred members and friends assembled in the 
Council Chamber, where they were entertained with songs, instrumental 
solos, &c. The violin solos by Miss E. M. Porter and the string quartets 
led by that lady were highly appreciated. The mayor, speaking on 
behalf of the town in general, congratulated the members upon reaching 
their twenty-first anniversary, and spoke very highly of the efficient, 
services rendered -by the Rev. Canon Wilde, as president ; Mr. G. H 
Porter, F.C.O., the hon. conductor and fqunder of the society ; Mrs. 
Porter, hon, pianist ; and Mr. L. R. Lucas, hon. secretary.; all of whom 
had held their respective offices twenty-one years. He had been in- 
formed that the society was never in a better state, numerically, and 
never more efficient than at present ; and he trusted_it would continue to 

rosper. 

' MANCHESTER, Nov. 29.—The orchestral novelty at Mr. Hallé’s Fifth 
Concert was an orchestral suite in D by Dvorak (Op.-39), a work which, 
without making any pretensions to greatness, is everywhere thoroughly 
enjoyable and interesting. The Prelude, which is in the pastoral vein, is 
followed by a Polka, Minuet, and Romance ; and an effective conclusion 
is given by the Finale (Furiant). In this suite we find all the peculiarities 
of rhythm and scale which have made Hungarian music so eminently 
fashionable at the present time, and which, until the charm of novelty has 
for originality, which should rather be given to the race they spring from. 
But granting this, Dvorak has here promured a work which is both 
original and successful. As the titles of its numbers indicate, it is cast in 
a light mould ; but the skill with which the melodies are worked out, the 
beauty, in-many cases, of the melodies themselves, and the excellence of 
the orchestration, all combine to produce a very pleasing result. The 
Polka is particularly charming, and, of course, is entirely free from the 
vulgarity which we usually associate with the word. The Minuet, too, is 
good, but it may be doubted whether Hungarian music is adapted to sug- 
gest the quaint dignity which is inseparable from so courtly a dance. The 
suite was very well given, though the Finale would have benefitted by a 
little more rehearsal. The other orchestral selections were Haydn’s 
Symphony in D minor, No. 49—a favourite with Mr. Hallé—and two 
passed away, will cause us to concentrate on individual composers a credit 
overtures, La Vestale, by Spontini, and Rossini’s // Barbiere. Mr. 
Hallé as the soloist of the evening was in excellentiform ; we:have rarely 
heard him play better. He gave Beethoven’s Second Concerto splendidly, 
infusing into the Rondo a fire and ¢/an most invigorating to listen to. He 
also played Chopin’s Prelude in A flat, No. 17, and Polonaise in F sharp 
minor, but took the latter of these too quickly to display fully its stu- 
pendous majesty. The vocalists were Mr. and Mrs. Henschel: They are 
favourites in Manchester, and deservedly so, for they are both musicians 
as well as singers. We should like a little less of the vibrato in Mrs. 
Henschel, for it somewhat mars a voice which, though not very powerful, 
is of retned and beautiful quality. Within the last few days; two new 
tenors have appeared in Manchester. One of these, Mr. Henderson, 
made a very successful début on Saturday last at Mr. de Jony’s concert, 
his rendering of some popular ballads being much admired. The other, 
Mr. Jordan, a Manchester gentleman, succeeded in drawing to the Gentle- 
man’s concert on Monday, Nov. 28a larger audience than usually assem- 
bles. His voice, though nota powerful one, is very sweet, and shows evi- 
dence of careful training. On the whole, he made a very favourable 
impression, which will probably be deepened when he has succeeded in 
throwing off the nervousness whicn evidently troubled him on his. first 
appearance.—This week Mr Mapleson’s Italian Opera Company appears 
at the Theatre Royal. J/ Trovaiore was gi 
given. The cast was an admirable one all round. Perhaps the honou 
of the evening fell most largely to Signor Ravelli, who has a magnificent 
voice, which he uses very geome eo veer 3 

Madame Adelina Patti visited Nottingham on Monday, and received 
a warmly-enthusiastic greeting when she made her appearance on the 
concert platform. The prima donna’s greatest effect was made in the 
Shadow Song, from Dinorah, which she sang with extraordinary brilliancy 
and ease Miss Georgina Ganz was among less-known artists who 
greatly added to the success ofthe concert. The same can be said of Miss 
Marianne Eissler, violinist. Mr. W. Ganz was an excellent conductor and 
accompanist. , 

PiNxTON.— The birthday of Mrs. W. S, Coke. the Lady Bountiful of 
this neighbourhood, was celebrated on Tuesday evening last week by a 
fashionable concert and entertainment, in which Mrs. Coke, Miss Coke, 
and other amateurs of talent took a prominent part, reciting and singing 


which filled Palmerston House, and.included many of Mrs. Coke’s friends 
and protégés. “ 
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NO LONGER UNKNOWN IN ENGLAND. 
BARBER & COMPANY’S 
va‘ FRENCH COFFEE. 
As used in Paris. ; 
LUXURY <= A LUXURY 
TENPENCE PER POUND. 
(“See that you have none other” ) 
2ib. (sample) in tins sent free per L Y 
Parcels Post for 2s. 4d., 
Or 8S lb. for 8s. 6d. 
Postal Orders from ls. 6d. to 10s. 6d. 
May now be had from all Post Offices. 


This is the choicest and most carefully selected Coffee, ‘‘ Roasted on the French Principle, ” and mixed with the finest Bruges Chicory. 


2lb. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; 
5 lb. in Tins for 5s. 6d. 


ONFA CONGO 


0 N F A NEVER Sold in England before at the price. 0 N " A 
0 N F A The Pick of the Season’s Growth. 0 N F A 
b 


BARBER & COS 


ONFA wim CONF A 
0 N F A Onfa Congo. 0 N F A 


ONE SHILLING AND SIXPENCE PER POUND. 


A TEA abounding in Strength and High Quality. Never Sold before in England at the Price 


COMPARE. 


It with that sold by others at Two Shillings. 


) 64 Ibs. sent by Parcels Post for 10s. 9d. to any Post Town in the United Kingdom and Ch 1 Island 
3 y 4; lbs. for 7s.6d.; 24 Ibs. Samples for 48. 3d. & anne s. 


BARBER & COMPANY, 

















274, Regent: Circus, Oxford Street, W. 102, Westbourne Grove, W 
61, Bishopsgate Street, City. 42, Great Titchfield Street, W. 
11, Boro’ High Street, S.E. ide King’s Cross, N. 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM. 


Postal Orders, from Is. 6d, to 10s. 6d., may now be had for One Penny from all Post Offices, 
Cheques to be crossed “London and Westminster.” 
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FOREIGN, 


BERLIN.—Sulllivan’s Mikado has been followed by Pinafore at the 
Kroll Theatre, admirably mounted ; it has not, however, taken the fancy 
of the Berliners as the Japanese extravaganza did from the first.—_Some 
splendid performances of Wagner operas are looked forward to when Frau 
Sucher and Herr Vogel enter on their engagement at the Royal Opera, 
early in December.—The anniversary of Gluck’s death has not yet been 
celebrated here —The concerts are becoming numerous. The Konzert- 
haus celebrated its 4,oooth concert the other night, the once popular 
Herr Bilse, who did so much to raise the standard of orchestral music in 
Berlin, taking part in the festival. Herr Meyder is the present conductor 
at this concert-room, and Herr Medding, the proprietor. All concerned 
received proofs of the popularity and esteem in which they are held here.— 
Friulein Clothilde Kleeberg has confirmed the good opinion of the Berlin 
public and critics by her performance at her second concert.— 
Frau Essipoff has also given a recital.—A life of Beethoven, in two 
ae by Wasielewski, has been published by Messrs. Brachvogel 
an anst. . 


Leipsic has determined to erect a memorial to the founder of her new 
Conservatoire, Mendelssohn. To further this end the directors propose to 
give two grand concerts early in December.—Messrs. Breitkopf and 
Hartel have published Wagner’s early drama, Jesus of Nazareth, and are 
about to issue the correspondence between Wagner and Liszt. The new 
volume of Frau Ramann’s biography of this master will shortly appear, 
and will bring the account of his career up to the year 1846. The volume 
will close with a review of Liszt’s life up to that date—Rubinstein’s The 
Machabees has been revived at the Stadttheater, and was favourably 
received.—At the third chamber music soirée, a Sonata for Violin and 
Piano, in A minor, Op. 7, by an English lady, Ethei M. Smyth, was 
playea by Herr Brodsky and Miss Fanny Davies. 

The tenor, Anton Schott, who resides at his castle at Avenberg, Fran- 
conia, has endeared himself to a large section of the inhabitants of the 
neighbouring little town by causing a Protestant church to be built. 

_Langer’s Murillo has been well received on its production at Mann- 
heim. It has no pretensions to be a serious dramatic work, but pleases 
the lovers of light music. 

Mr. Eugene d’Albert has been appointed Court pianist to the Duke of 
Meiningen, 

_ There is some talk of mounting Ofe//o at Nice, with M. Talazac in the 
chief part. The inhabitants of Ancona have signed a petition to the muni- 
cipality, begging that a subvention may be made to enable the Opera to 
perform O¢ello. 

Fritz Kreisler, violinist, winner of a prize at the Paris Conservatore, 
and aged only twelve years, has been playing with great success in Vienna. 

Lohengrin is making a furore at St. Petersburg, where Elsa, Ortrud, 
at te are being taken by Mesdames Mravina and Slavina, and 

. Mikhailoff. 


At Stockholm, a series of memorial a are to be given in” 


honour of Jenny Lind. Der Freischiitz, La Fille du Regiment, and Norma 
have been selected as being the operas associated with the prima donna. 
An epilogue, ¢ableaux vivants, and accompanying music will follow the 
representation. The first performance was fixed for Nov. 29, on which 


date fifty-seven years ago, Jenny Lind first trod the boards asa child of ten. 
The Kneisel Quartet publish a neat pamphlet containing the pro- 


grammes of their Boston season, 1887-88, to which are appended sug- 
gestive and helpful comments, some of them taken from London books 
of words, never extending beyond a page or two. The sympathy of the 
compilers for modern music is expressed in a minor key, if we may so 
describe the introduction pointing out that Beethoven’s followers (in 
chamber music) “have not been his equals.” ‘ Mendelssohn,” they go 
on to say, “ practised the form of the quartet, and with scrupulous nicety ; 
Schumann, a genius elsewhere, sheds upon it only his romantic restless- 
ness ; Schubert lends the charm of his poetic nature ; Spohr, in all his 
chamber music, is a self-sufficient melodist ; while Brahms, having the 
intellect and skill, lacks only the spark of inspiration, which, since the 
death of the Bonn master, seems to have gone out.” There may be a 
certain amount of truth here, but it must have a discouraging effect on 
the audience assembled to enjoy one or another of the beautiful works 
by the masters who are thus neatly “placed,” and whose imperfections 
are concisely set down. This is Bostonian indeed ! 


NEW YORK, Nov. :9.—Mr. Van der Stucken has held his first concert 
of American composers. Programme: J. K. Paine’s Spring Symphony; 
an aria from G. E. Whiting’s cantata, Zhe Tale of the Viking ; Huss’s 
Rhapsody for piano and orchestra ; L. A. Russell’s Pastorale for soprano 
solo, chorus, and orchestra; Macdowell’s symphonic poem, Hamlet ; 
Shelley’s “ Dance of Egyptian Maidens.” The hall was well filled. The 
compositions by J. K. Paine and Shelley were the most remarkable of the 
selection, the Spring Symphony is indeed a work of importance and great 
merit.—Freund's Music and Drama states : “In an interview with a re- 
presentative of an evening paper, Herr Seidl made the surprising state- 


ment that some time ago a suggestion was made here that Mr. Stanton 
ought to take over to Germany the Metropolitan Opera House Company 
—artists, orchestra, chorus and all—and give the same performances in 
Berlin that he gives here. Unquestionably, such performances would be 
received with applause in Berlin, and the only, but fatal objection to the 
scheme is that as the Royal Opera House in Berlin hold the exclusive 
right to all of Wagner’s operas in Berlin, no other company can play them 
there, and, of course, without a Wagner repertory it would be useless for 
the a Senne House Company to take the journey.”—The perform- 


ances of German opera at the Metropolitan Opera House continue to 
attract large audiences. Herr Siedh reparing Don Giovanni 


with Herr Niemann in the title-rdle. gly 
Mr. Edison’s valuable invention’ ?p ph is, according to 
the inventor’s own statement, rapidly “being” to perfection. The 


impossibility of reproducing absolute! tinct tonés from it was a draw- 


back to its usefulness in music. We may expect shortly to hear of the 


public trials of the new specimen phonographs which Mr. Edison has 
nearly completed. The details already published in the daily papers of 
facility with which verdal messages can be transmitted by phonogram 
cannot be entered into here, but the following extract from the Daily News 
touches the interests of musicians too nearly to be withheld from our 
readers. Mr. Edison writes : “ For musitians the phonogram is going to 
do wonders, owing to the extreme cheapness with which I can duplicate 
the phonograms, and the delicacy with which it gives out all musical 
sounds, In the early phonograph, ten years ago, though imperfect and 
crude, it was always noticed that musical sounds came out peculiarly well. 
It would whistle or sing far better than it would talk. This peculiarity 
remains. I have taken down the music of an orchestra, and the result is 
marvellous. Each instrument can be perfectly distinguished. The strings 
are perfectly distinct ; violins even from violoncellos, wind instruments 
and wood, all are heard, even the notes of the singer, The violin overtones 
are distinctly audible to a delicate ear. A selection for any instrument or 
for an orchestra, or the whole act of an opera, including musical instru- 
ments and voices, can be given out by the phonograph with a beauty of 
tone and distinctness past belief, and the duplicating ener for phono- 
grams is so cheap that the price of music will be scarcely worth consider- 
ing. As the phonogram is practically indestructible by ordinary use, 
such music can be played over and over again.” 


Our contemporary, /avention, of November 26, publishes the illustra- 
tion of another important invention, Mr. Berliner’s gramophone, a sound- 
producing instrument constructed on the Method of Leon Scott’s phon- 
autograph, invented about 1857. The gramophone also claims to be of 
use to musical art and artists by the refinement of its effects. 

The Portugese are in the meanwhile.utilising the telephone, and 
a service has been established in Lisbon between the San Carlos 
Theatre and such of the public who care to take their musical enjoyment 
through the medium of a wire and ear trumpet. 
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FURNISH THROUGHOUT ®*°) 


 OETZMANN & CO, 


67, 69, 74, 73, 75, 77, and 79, HAMPSTEAD ROAD (Near Tottenham Court Road.) 


CARPETS, FURNITURE, BEDDING, DRAPERY, FURNISHING IRONMONGERY, CHINA, GLASS, &c. 
Orders per Post receive prmpt and faithful attention. 4 











INEXPENSIVE iR1§ 

TAPESTRY CURTAINS, 

THE BURMESE, Tue IMPERIAL 4 Four bevelled y tip Fae at back, 
i : 4 fee bs 

7s. G4. per pair, 38s. Gd. per Paty BEDROOM FURNISHED COMPLETE FOR FIVE GUINEAS. 15s. 


Co isting of Chest of Drawers, Toilet Table, Washstand with marble top and tiled back, Toilet Glass, Towel Airer, in plain art colours or in imitation of various wocds, Strong Iron 
French Bedstead, Palliasse, Top Mattress, Bolster, Pillow, Toilet Set, Water Bottle and Tumbler, Fender, Fire Irons, Carpet (9 ft. by 6 ft.), and Rug, Five Guineas Complete. 


ILLUSTRATED CATALOGUE, THE BEST FURNISHING GUIDE EXTANT, POST FREE. 


thet osts THORNHILL’S ARTISTIC FANS. ec enrol 
NEW “GLOVE” BOTTLE. «A LARGE and VARIED STOCK of the BEST QUALITY. pie. “ 


Ym, CHRISTMAS 


EBONIZ&ED CABINET. 
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For Perfume and Smelling Salts 











PRESENTS. 
F enommiasiie = _ — 
ft IN GREAT VARIETY. 
«Qs Sully Fllustrafed — 
s a 5 THORNHILL’S 
zo CH RISTMAS Guaranteed Razors Singly or in Sets 
i] « 
ee 
FS 3 LIST 
i LATEST 
NOVELTIES. 
LARGE VARIETY OF PATTERNS AT 
VARIOUS PRICES. ‘ POST FREE ON APPLICATION. 
W. THORNHILL & CO, «koran Pxmrry. 144. NEW BOND STREET, LONDON. ®°7433i922> 
BIRKBECK BANK, |THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
SOUTHAMPTON BUILDINGS, CHANCERY LANE. RECEIPTS EXCEED FIVE MILLIONS. 


repayable on demand. RE } 2 
TWO PER CENT, INTEREST on CURRENT ACCOUNTS ealeulated | the Office of the BIRKBECK BUILDING SociETY, 39, Southampron’ Baddizgs 
on the minimum monthly balances, when not drawn below £ 100. Chancery Lane. : f 


The Bank undertakes for its Customers, free of charge, the custody of Deeds, > 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, OW TO PURCHASE A PLOT OF LAND FOR FIVE 


Any: x SHILLINGS PER MONTH, with immediate possession, either for 
Pr ition sn and Coupons; and the purchase and sale ef Stocks Shares, and | Building or Gardening pu as be “* aT uke adler atte Maaeenar tae 

Letters of Credit and Circular‘Notes issued. a ee as above. , : eer 

THE BIRKBECK ALMANACK, with full particulars, post free on The BIRKBECK ALMANACK, with full particulars, on application. 
application. FRANCIS RAVENSCROFT, Manager. FRANCIS RAVENSCROFT, Manager. 
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ASCHERBERG PIANOS. 


“| only perform an act of justice 
when I ascribe my successes to a great — 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. . Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 











Respectfully, 
VLADIMIR VON PACHMANN. 








Uscherberg Piano Depot, 
21, REGENT STREET, W. 
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